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Palmer Collection 
of Furniture 


to Be Sold 


Fine English and American Pieces 
Will Be Included in the Auc- 
tion at the Anderson Galleries 


Next Week 





The first sale of the New 
York season will take place at the Ander 
18th, 19th and 


Palmer collec- 


important 
son Galleries on October 
20th, when the George S. 
London, Connecticut, will be 
Sack. 


of 


tion of New 
sold at auction by order of Mr. I. 
The constantly increasing rarity au- 
thentic examples of early American furni- 
ture and the infrequent appearance upon 
the auction market of private collections 
of this calibre, make the sale an outstand- 
ing event in its field. 

In addition to the Palmer collection, 
as to secure 


Mr. Sack has 


which he was so fortunate 
from its owner last spring, 
rounded out the sale with some fine Amer 
ican pieces secured from well known New 
England families. 


Mr. 


as one of America’s foremost pioneer col 


George S. Palmer is well known 
lectors and his name is naturally 


Richard A. Canfield, 


asso 


ciated with those of 


C. L. Pendleton and his cousin Eugene 
Bolles, with whom he was associated in 
the formation of two of the finest Colo 
ial collections in America, the Bolles 


Collection at the 
Pendleton ¢ 


Sclu ol ot 


Metropolitan and the 
ollection at the Rhode Island 
Design. 

As is pointed out in the introduction to 
the catalogue of the sale, Mr. Palmer first 
began to collect forty years ago, favoring 
English furniture of the Georgian period 
and working in close connection with Mr. 


Bolles. 


quality of 


Soon afterwards he realized the 
the products of the Colonial 
cabinet makers, and devoted practically | 
all his time to acquiring the finest pieces 
Without a 
great amount of competition in this field 
of collecting, it was not long before Mr. 
Palmer had accumulated all the pieces for 
which he could find a place in his house- 
hold. From then onwards began the work 
of selection and rejection, as still better 
examples of Colonial cabinet work ap 
peared from time to time. 

Finally, for the appropriate housing of 
furniture and works of art, Mr. 
Palmer built Westomere, a charming 
early Georgian mansion, designed 
closely as possible on the stately lines of 
Westover, ancestral home of the Byrd 
family of Virginia. The furniture of the 
house was largely of Chippendale design, 
although for the dining room Mr. Palmer 
secured some delightful Hepplewhite and 
Sheraton pieces, among them the fine pair 
of Sheraton cabinets included in the pres 
ent sale. In these cabinets were exhibited 
Mr. Palmer’s collection of Whieldon and 
Wedgwood salt glaze and tortoise shell 
ware, probably the finest in private hands 
America. The greater number of 
these pieces, which are also an important 
feature of the forthcoming sale, was pur 
chased by Mr. Palmer from the Pendleton 
collection, previous to Mr. Pendleton’s 
death. 

Besides being a collector of Colonial 
furniture, Mr. Palmer was a patron of 


as they came on the market. 


his 


as 


the artists of his time, purchasing the 
works of Abbott H. Thayer, Frederick 
Ballard Williams, J. Francis Murphy, 
Alexander Murphy and Louis Paul 


Dessar, acquiring as well a few works 
by Dutch XVIIth century artists which 
are included in the sale. Chinese porce- 
lains and art objects, which constitute 
session of the catalogue, also 
his interest. Without doubt, 
however, it is the furniture collection 
which is the outstanding feature of the 
sale and unquestionably the high prices 
(Continued on page 6) 
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“GYPSY WOMAN AND CHILD” 





By MODIGLIANI 


Included in the exhibition of French pictures from the Chester Dale Collection 


TOLEDO ACQUIRES 
REMBRANDT PRINT 


Among the masters of etching, Rem- 


brandt hold first rank. Many of his 

prints have a place in the world of 

art, equal to the finest paintings. 
The Toledo Museum has for many 


vears owned two of his greatest works. 
“Christ Healing the Sick,” the so-called 





Hundred Guilder Print, represents per- | 
in a religious subject. 7 he | 
(Continued on page 2) 


at the Wildenstein Galleries. 


Gainsborough Sel f 
Portrait Returns 


To England 





Few of the old world masterpieces 
which have come to America have re- 


[BALLARD RUGS AT 
MINNEAPOLIS 


MINNEAPOLIS.—James F. Ballard 
has long been known as one of the 
world’s greatest collectors and connois- 
seurs of Oriental rugs. In 1922 he pre- 














sented to the Metropolitan Musuem of 


turned except as loans to public ex-| Art one hundred and twenty-nine rugs 


hibitions abroad but America has re- 
cently lost an unusually fine Gains- 
borough to England. 


(Continued on page 16) 


from his collection, making, with what 
that institution already had, the most 
beautiful and comprehensive collection 


(Continued on page 2) 


Dale Collection 
Shown at 
Wildenstein’s 





Fifty French Paintings by Artists 
From Monet to the Present 
Time Have. Been Lent for 
Benefit Exposition. 





French paintings from the collection of 
Mr. and Mrs. Chester Dale will be on 
exhibition at the Wildenstein galleries 
from October 8th until the end of the 
month. Proceeds from the admission 
charges will be given to the French Hos- 
pital of New York. 

In this issue of Tue Art News we re- 
produce ten of the canvases which will 
be included in the exhibition. In ad- 
dition to these, and others by the same 
artists, pictures by Monet, Gauguin, 
Rousseau, Forain, Braque, Matisse, 
Lhote, Utrillo, Zak and others will be 
shown. 

The exhibition will be reviewed in the 
next issue but as an introduction we pub- 
lish here the preface to the catalogue, 
written by Mrs. Dale. 





By Maup DALE 

Every century has its “Modern Art.” 
The XIXth century in its first half, had 
its Courbet, Manet, Monet, Degas, now 
considered classical. They were the in- 
|spiration for the second half of the cen- 
tury to great masters like Cezanne, Van 
Gogh, Gauguin, Toulouse-Lautrec. These 
again are the inspiration for the “Mod- 
ern Art” of our days. 

Unfortunately, a great amount of con- 
temporary painting is only a copying of 
the more striking mannerisms of these 
older men, that goes no deeper than the 
surface. This much is now being taught 
in classes to the young student by rule 
and formulas while it is all too evident, 
that Cezanne, Van Gogh, Gauguin, and 
Lautrec, if they were alive today would 
not be thinking in the rules or formulas 
of the men of fifty years ago. 

A century of machinery and the ‘last 
war have changed»the world around us, 
the rhythm of life marks a different time 
and things are being accomplished with 
an accent that is rather more Divine than 
Victorian, 

The importance of any art today is 
just in proportion to how nearly it serves 
to interpret the emotional reactions of 
the man of today, for art that is modern 
has given up merely painting his ap- 
pearance. This has become the business 
of the camera which does it perfectly. 

Realism in art ran a race through the 
XIXth century with the camera and the 
camera won, while our realistic writers 
founded their observations on psychol- 
ogy. Realism has become a part of man’s 
more informed and honest manner of 
thinking about himself and life’s eternal 
problems. 

Cezanne, Van Gogh, Gauguin, Lautrec, 
all of them appearing at the same time, 
painting in their very different ways, as 
it had not been done before, an art that 
was above everything emotional, should 
have been warning of a coming change. 
Emotion is the ferment working in men’s 
minds that means change, and it takes 
a very great deal of emotion to produce 
a very little change. It was not, how- 
ever until Matisse stepped off into space 
that the thing became a glaring fact — 
impossible to ignore. 

Matisse, with Derain, Friesz, Vlam- 
inck, and later Braque, had been experi- 
menting in color complementaries and 
contrasts between the years 1900, 1906. 
The result was that the triumph of pure 
color called Fauvism proved to be only a 
part of their evolution and the evolution 
of color through Impressionism, Cezanne, 

(Continued on page 4) 
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Toledo Museum 


Acquires Print 


By Rembrandt 


(Continued from page 1) 
“Landscape with Three Trees” is one of 
the most beautiful works in the entire 
field of third 


important print, exemplifying another 


landscape etching \ 
phase of Rembrandt's work, the genre 
subjects showing people of every class 
and condition in their various occupa- 
tions, has recently been acquired. 
This print, “The Jew’s Synagogue,” is 
an interesting study of types. It was 
Rembrandt's particular delight to por 


tray bent and wrinkled old men and 
women; and no one has done i, bet- 
ter. The scene of “The Jew’s Syna 
gogue” is one which was familiar to 
him; the people, those he saw every 
day as he walked about the neigh 
borhood, notebook in hand. He lived 
in the J: wish colony of Amsterdam, 
which in the early seventeen century 


was mace up of about four hundred 
families of Spanish and Portuguese 
origin. No doubt many of the residents 
of this quarter were Rembrandt's mo 
dels, and some of the leaders of the 
community were the subjects of por 


traits by him. One of his etchings 
is of Menassah ben Israel, who was 
for many years the head of the very 


synagogue pictured in this etching. 

Dated 1648, “The Jew’s Synagogue” 
is one of Rembrandt's finest etchings 
exemplifying the characteristics of his 
second period, 1640 to 1651, the transi- 
tion from the simple lightly-bitten 
sketches to the masterpieces of chi- 
aroscuro, such as the Hundred Guilder 
Print. Here the figures are almost in 
full light, emerging from a background 
of deep, luminous shadow, obtained by 
the use of fine cross-hatching with 
touches of drypoint. Though small in 
area, the print contains a complete com- 
position, beautifully planned and con- 
centrated in the space available. 

This print is of exceptional quality 
from the collector's viewpoint, and 
from all technical standards. In the for- 
mation of a print collection the con- 
noisseur tries to obtain impressions on 











“STILL LIFE” 


Included in 





undamaged paper, showing the edge 
of the work, if not indeed the plate 
mark and a margin, clear and fresh 


etched lines, including the finest cross 
hatching. 


The Jew’s Synagogue is 
example of what an 


unworn. 
pertect 


a collection of the highest standards. 


From the Toledo Museum of Art News. 





the exhibition 


If there is drypoint it should 
be rich and velvety, with the burr still 
a 
etching 
should be, and is worthy of a place in 





of French paintings from 
Wildenstein Galleries 


NEWARK DESCRIBES 
MUSEUM COURSE 
\ book entitled Apprenticeship in the 
Vuseum has just been published by the 
Newark The text 
describes activities in 
Newark 


during their year’s course in 


Museum Association. 


the many which 


Museum apprentices engage 


museum 


management. There are thirty i!lustra- 





THOMAS AGNEW €8 SONS ixc 


Established in London in 1817 


43 Old Bond Street 
LONDON W. 








14 Exchange Street 
MANCHESTER 


125 EAST 57th STREET, NEW YORK 





Del Mazo 


PICTURES ano DRAWINGS by the 
OLD MASTERS—and ENGRAVINGS 





tions with full descriptive legends. The 
book contains a statement by the Mu- 
seum director, John Cotton Dana, of the 

the Newark 


Museum began its apprentice course and 


general theory on which 
describes how this theory has been put 
into practice. 

“The apprenticeship system has been 


carried on for three years,” says an an- 


nouncement of the new publication. “It 
seems to be the first effort of the kind 
undertaken thus far. The story of the 


way in which the system has been con- 
ducted and the success it seems to have 
enjoved will appeal to many museum 
workers, and especially to those who 
may be considering museum work as a 
career.” 

“The book is definitely not an intro- 
duction to the art of becoming an ex- 
pert in any field of art, science or in- 
dustry. But it is an introduction to the 








fine art of museum management, and is 
published because it is believed to be a 
helpful introduction to the study of that 
art.” 

The apprentice course of the Newark 
Museum described in this publication 
commenced its fourth year Monday, 


the ( hest r 








By CEZANNE 


Dale Collection at the 


CANADA ACQUIRES 
WORK BY TITIAN 


OTTAWA. 


tional Gallery of Canada have enriched 


The Trustees of the Na- 


their collection of pictures here by the 
purchase of what is believed to be the 
only Titian in Canada, a portrait of Dan- 
iele Barbaro, the Venetian Prelate. They 
have also recently acquired their second 
Gainsborough, a portrait of William Ste- 
vens, the noted English preacher, and 
three other portraits, by Cariani, Barthel 
Beham, and Antonio Moro, land- 


scape by 


and a 


George Morland. 


Ballard Rugs 
| Lent To 
Minneapolis 


(Continued from page 1) 
Since that 
instinct of 


in any museum in the world. 
Mr. the 
the born collector, has acquired another 


time Sallard, with 


notable collection, which, with charac- 


teristic generosity, he is again sharing 
with the public. 

This collection, consisting of one hun- 
dred and thirteen pieces, is now on view 
at the Minneapolis Institute of Arts, 
the Bulletin of that institution, 
where it occupies seven galleries on the 
the South Wing. It 
contains few Persian pieces, but is rep- 


Says 


| floor of 


second 
resentative of some of the choicest ex- 
amples of Asia Minor rugs to be found, 


together with a few Indian, Caucasian 
and Chinese, including one from the Em- 
peror’s Palace. According to Mr. Bal- 
lard they represent over 500,000 miles of 
the 


Only the best and rarest examples have 


travel in various parts of world. 
been selected, and it is doubtful if an- 
again be 


practically 


other collection could 


as- 
there 
more to be had. 


sembled, for are no 

Let it be emphasized that this showing 
is not for the connoisseur alone. It is 
an exhibition that has all the fascination 
of a fine group of pictures, and may be 
studied with equal pleasure by the stud- 
ent of design, the amateur of the arts, 
the 


knows what he likes. 


and honest layman who simply 


In it will be found 
Oriental 
ing, combined with the vivid design and 


all the rich softness of color- 
vigorous drawing of which these Ori- 


ental weavers were past masters. 


FERARGIL ACQUIRES 
HERRING’S “FRIENDS” 


The Galleries the 


acquisition of a painting by John Fred- 


Ferargil announce 
erick Herring, the famous “artist coach- 
man” of a century ago. The picture is 
and shows the heads of 
It comes to New York from a 
Dublin collection. 


circular four 


horses. 
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LITHOGRAPHS, WOODCUTS, BY THE 
OLD AND MODERN MASTERS 


EXPERTS, VALUERS, PUBLISHERS 
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Boston Museum Acquires Fine 
Prints From Saxony Collection 


Several Examples of the Mono- 
gramists W ere Purchased From 


the Sales of the Royal Col- 


lection. 





BOSTON.—The dispersal at Leipsig 
in May, 1927, and May, 1928, of part of 
the Print Collection made by Frederick 
Augustus II., King of Saxony, says the 
3ulletin of the Museum of Fine Arts, 
Boston, has enabled the Museum to ac- 
quire, with generous aid from members 
of the Visiting Committee, a few of the 
most desirable woodcuts and engravings 
produced north and south of the Alps 
by artists contemporary with Martin 
Schongauer and Albrecht Diirer. Con- 
spicuous in this group, the “Judgment of 
Solomon” by the anonymous Netherlands 
master, F V B has the distinction of be- 
ing one of the most attractive of the 
primitive works in the King of Sax- 
ony’s collection, and one of the great 
landmarks in XVth century engraving 
as well. 

An indefatigable student of prints and 
drawings up to the time of his death by 
accident in 1854, King Frederick Augus- 
tus II. amassed a celebrated private col- 
lection, numerically as large as that now 
contained in this Museum. He also 
founded the Royal Print Room in Dres- 
den and left to it all his duplicates. From 
his frequent journeys to England he re- 
turned, it is said, invariably laden with 
prints—interpretative works predominat- 
ing. 

In later years the Old Academy in the 
Briihl Terrace, rebuilt for the purpose, 
has housed the royal collection. On spe- 
cified days it was accessible to the pub- 
lic, and any one who, in the sabbatical 
quiet of that pleasant study room on the 
second floor, has systematically worked 
his way through its portfolios will not 
soon forget its tremendous resources in 
reproductive engraving. 

Prints after Raphael and Michelan- 
gelo were desiderata of the 1830’s and 
1840's. Engravings by the primitive mas- 
ters were little thought of and cost al- 
most nothing. Indeed, in a totally dif- 
ferent and perhaps unrelated field, it is 
not improbable that such rare potables 
as the fine To'says, which also attracted 
their quota of connoisseurs, and which, 
as a matter of course, formed part of the 
royal collections, were generally regarded 
as the more potential works of art. Yet 
these, when offered in the London mar- 
ket, were reported by the experts to have 
lost all their qualities, while concurrently 
the primitive engravings, having sur- 
vived, as it were, the lapse of years and 
a critical shaking up, had so improved 
that they had become the gustable prizes. 

Although stories from the Old Testa- 
ment have provided XVth century en- 
gravers with but a small proportion of 
their scriptural themes, three artists at 
least in as many different places have en- 
graved the “Judgment of Solomon.” These 
men, known now only by their mono- 
gramistic signatures as the Master B M, 
the Master E S, and the Master F V B, 
have each in his own way handled this 
subject in so masterly a fashion that it 
has long stood out in the forefront of 
their respective works. 

A few years ago the Museum had the 
good fortune to obtain a superb impres- 
sion in the second state of the “Judgment 
of Solomon” by the Master B M. Com- 
paring it with the version by the Master 
F V B just acquired, it is apparent that 
the chief concern of the first-mentioned 
composition is with the study of the 
drapery, the arrangement of figures in 
one unbroken horizontal plane, and their 
relation to one another as a group. Va- 
riety in the rendering of different types 
is emphasized by the large scale in which 
the work is carried out— a scale not un- 
known in Northern engraving of the per- 
iod, but rare enough to arouse curiosity 
and lead to conjecture. As a dramatic 





episode the story seems to import no 
more than the representation of an easily 
recognizable subject which is made to 
serve as the basis for a _ conciously 
studied group. Whether original or de- 
rivative, or something of each, this com- 
position by the Master B M is still an 
ambitious and extraordinary perform- 
ance. Some of the figures point straight 
to Martin Schongauer; so do the refining 
of types and the dignitying of features. 
The absence of background—for the 
cloud to the left of Solomon’s throne, 
which appears in the second state of the 
engraving, can hardly be considered 
either happy or descriptive, and certainly 
not as ingenious, to risk a Shakespear- 
ean parallel, as good Master Snout’s con- 
ception of a wail—points still further to 
the difference in intention between the 
designs engraved by B M and F V B. 

The Master F V B has built his entire 
composition around the premise that the 
story is the thing, and he seeks the ad- 
vantage of an interior setting with its 
well-appreciated possibilities for elab- 
orate and picturesque detail. In this re- 
spect he follows the same course as his 
German contemporary, the Master E S. 
Nor can his connection with E § be dis- 
missed until mention is made of his 
borrowings from that master. These con- 
sist in adapting the attitudes of King 
Solomon and the two mothers with their 
children. For the rest he is his own man. 

So far as externals go, the Master F 
V B presents his subject in a more for- 
mal and impressive manner than does 
E S. His attention to minor matters 
such as the raising of the king’s dais to 
a more commanding position above the 
general level, its more appropriate air of 
permanence, and the elaborateness of its 
canopy and carvings at once distin- 
guishes his composition and gives evi- 
dence of a better feeling for style, a 
closer observation, and a memory more 
richly stored. The room, too, is free 
from outside distractions in which it dif- 
fers essentially from that of E S, who, 
by means of his window openings, 
frames on the right one of his stock land- 
scape views, while on the left he pro- 
vides a vantage place for casual on- 
lookers. 

But perhaps the most striking contrast 
between these two versions is in the dis- 
position and role of the audience. ‘The 
awkwardly devised barrier of the Mas- 
ter E S, which shuts off from the cen- 
tral part of the picture all but the chief 
actors, restricts the spectators to a single 
straight row on either side. It was pos- 
sibly to break up the setness of this ar- 
rangement that the artist utilized his 
windows for additional spectators and a 
vista. The Master F V B V,i his part, 
while still making the king and the two 
supplicants the central point of interest, 
has grouped and balanced his audience to 
such good purpose that it supports the 
main theme instead of distracting from 
it. Successful in the arrangement of his 
masses, he is equally at pains to give va- 
riety and individual character to his 
heads; and in contrast to the stiff, ready- 
made little figures of E S, looking for 
all the world as if they were inter- 
changeable and only held in place by 
wooden pegs, his figures move and have 
animation. His knowledge of perspec- 
tive, his understanding of depth and 
space, and his careful rendering of orna- 
ment and textures clearly indicate that 
on one occasion at least he has solved 
a dificult problem with the freshness and 
breadth of a painter. Added to this, his 
technique is colorful and free from hesi- 
tation, so that nowhere is there any in- 
terruption in the smoothness of the nar- 
rative which brings judge, court attend- 
ants, and beholders all together as par- 
ticipants of excellent drama. 

Up to the present the life of the Mas- 
ter F V B is a sealed book. His prints 
deal chiefly with religious subjects, but 
on the few occasions when he has de- 
parted from the traditional path he 
shows that he is a shrewd and humor- 





ous chronicler of popular life. There 
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“THE JUNGLE” 





Included in the exhibition of French paintings from the Chester Dale 


‘Quarterly, numbers 1 and 2, Lehrs has 
critically examined the life and work 
of the Master F V B. He proves that 
the old interpretation of F V B as Franz 
von Bocholt has no root in historical 
fact and suggests that the real signifi- 


cance of the monogram is F. van Brug- 
ge. Bruges at the close of the X Vth cen- 
tury was still an important artistic cen- 
tre and it is with painters of that school, 
Dirk Bouts and Hans Memling among 
others, that the engraved work of F V 
B has the closest affinity. 

The period of his activity is placed be- 
tween the years 1480-1500. None of his 
59 engravings bears a date, but the 
Judgment of Solomon must have heen 
produced not later than the 1480's, since 
the figure of King Solomon appears 
twice in reverse among the woodcut il- 
lustrations to the Chronica Hungarorum 
of Johannes de Thwrocz, which war 
printed at Augsburg in 1488. 

The three engravings by the Master 
F V B already in the Museum’s collec- 
tion all fall short, on one score or an- 
other, of adequately representing the art- 
ist. The little St. Anthony is a copy in 
reverse of the same saint by Martin 
Schongauer. The St. George in the sec- 
ond state is redolent of Israhel van 
Meckenem, and Sampson Slaying the 
Lion, a vivacious composition in spite of 
its subject, is both late and worn. With 
the acquisition of the first state of the 
Judgment of Solomon the Museum now 
possesses what all competent authorities 
unite in describing as the masterpiece of 
the most remarkable engraver of the 
Low Countries during the XVth cen- 





By ROUSSEAU 




















Among the arrivals from Eu- 
rope this week are: Sir Joseph 
Duveen, Felix Wildenstein, Jo- 


seph Brummer and Valentine Du- 
densing. 











are no reasons for supposing that he was 
ever a painter, while all the evidence de- 
ducible from his engravings indicate 
that, like the majority of XVth century 
engravers, his training was that of a 
goldsmith. In the consistent excellence 
of his drawing and engraving he un- 
doubtedly rises far above the majority 
of his contemporaries. 

In volume ten of the Print Collector's 
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Of unusual interest is the original “Saints” border surrounding this 

colorful Renaissance Tapestry whose subject depicts St. Rombault kneel- 

ing before the gracious Pope Stephanus for his benediction. The size 
of this tapestry is 5 ft. 9 in. high by 5 ft. 10 in. wide. 


ANTIQUE TAPESTRIES INTERIORS 
FURNITURE WORKS OF ART 


Illustrated booklet sent on request 
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(Continued from page 1) 
and Seurat. These men had no intention 
of remaining bound by color alone and 
after 1906 they developed in quite dif- 
ferent directions. 

They did not try to paint like Ce- 
zanne or the others, but they took up 
their thoughts and carried them along 
into the world of steel and speed to 
which they were born. 

Derain’s further experiments were in 
questions of form. His art has become 
very ordered and meditated. He has ac- 
quired all the qualities necessary to make 
a fine portrait painter, although he seems 
determined to resist the temptation. 

Friesz became interested in line and 
composition, while Vlaminck like an- 
other Jove found his emotion in a Na- 
ture threatening, and often viplent. In 
his heavy, changing skies there is always 
a menace that he paints with great force 
and grandeur. 

In 1907, Matisse, keeping only those 
essentials of his subject necessary to ex- 
plain what motive he had chosen for the 
rhythm of his picture, painted in line and 
color that simplest of all emotions, the 
joy of life, possible to every living thing. 
Having chosen an emotion and not an 
object as the subject of his canvas he 
was at liberty to search within himself, 
and let his eyes be a camera for his 
emotions, 











He who paints only objects today, is 
painting only static. The colored, talk- 
ing, motion picture is a more living art. 

Between the years 1906-1912 Picasso, 
Braque, Lhote, found a further means 
of escape in the cube, the cone, the cylin- 
der, that Cezanne had insisted upon as 
the foundation of form in art. 

Picasso had a different and more dif- 
ficult story to tell than Matisse. It was 
not the joy of living but that other side 
of man’s emotional life that had come 
to him through El Greco, Daumier, Mil- 
let, Degas, and Toulouse-Lautrec—man 
in his sufferings, unable to walk tran- 
quilly with his burden of despair. Dau- 
mier, great artist that he was, could have 
told this story without all the anecdote 
the public a century ago found necessary. 
In Millet the story was simplified, and 
even more -o later, in Regas and Lau- 
trec. 

Picasso, Braque, and Lhote in cubism 
cut the subject up and all but cut it com- 
pletely out of the picture. This was a 
necessary operation for the public from 
which they are now being permitted to 
recover in the hope that they are cured. 

Picasso paints a mysterious and often 
tragic poem of poor humanity. In the 
nervous sensibilty of his “Harlequins” 
he achieves a\something beautiful, pathe- 
tic, and melancholy, that not only domi- 
nates the picture but is its reason and 
its end. 

Braque, by a happy instinct that has 
now become a principle, succeeds in his 
geometrical combinations and his ara- 
besque fantasies of flowers and of still- 
life in presenting their forms with sur- 


|prisingly little deformation and a very 


great deal of decoration. 


Lhote has made cubism into an art 
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GRAND CENTRAL 


ART GALLERIES» 


GRAND CENTRAL TERMINAL, TAXICAB ENTRANCE 


15 VANDERBILT AVENUE, NEW YORK 


ANNUAL MEMBERS PRIZE EXHIBITIONS 


DECEMBER 8th, will occupy all of our galleries and include 
an important work by each painter and sculptor member. 


THE PRESIDENT’S PRIZE OF $1,000 
for the best figure painting 


THE IRVING T. BUSH PRIZE OF $1,000 
for the best piece of sculpture 


THE LOGAN GRAND CENTRAL ART 
GALLERIES PRIZE OF $1,000 
for the best landscape, still life or marine 


THE MRS. JULIUS ROSENWALD PRIZE OF $500 
THE WILLIAM O. GOODMAN PRIZE OF $500 


THE HOWARD HEINZ PRIZE OF $500 


(Together with several smaller cash prizes) 
This exhibition will unquestionably offer one of the finest collections of 


contemporary American Art ever assembled and we call to the attention 
of our many clients the unusual opportunity for purchase. 


Galleries open daily 9 to 5:30 after November 1st, 9 to 6 P. M. 


a series of 
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“STILL LIFE” 





By VLAMINCK 


Included in the exhibition of French paintings from the Chester Dale 


Collection at the Wildenstein Galleries. 








that is Classical and swings the story in 
a circle back to David. Delacroix may 
have been the hero of the large part of 
his countrys adventures, but they were 
more brilliant than profound, more poet- 
ical than philosophical, and Cezanne hov- 
ering like a tiny cloud, almost lost in the 
intensely bright light of Impressionism, 
was to penetrate much farther into the 
meaning of things. 

We now know that David, last sign 
post on the Classic road, who seemed to 
be pointing only to Ingres was really 
pointing across the whole century, prob- 
ably to all those text books on art that 
are about to be rewritten—a classic joke. 











WEATHERFIELD 





CLOCKS AT VERNAYS 


Over a hundred clocks from the fa- 
mous Weatherfield collection will be ex- 
hibited at the Vernay Galleries, com- 
mencing October 15th. Tis collection, 
made by the late D. A. F. Weatherfield 
over a period of fifty years, is unique 
both as regards number and quality. It 
includes clocks of the lantern, long case, 
bracket and balloon types, dating from 
1675 to 1800. The clocks are by such 
famous makers as Thomas Tompion, 
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George Graham, Daniel Quare, Joseph 
Knibb, Edward East, Thomas Mudge 
and many other prominent horologists. 
| The collection is claimed to be unique 
in containing eleven made by 
Thomas Tompion, known as “the father 
|of English clock making,” of these seven 
|are long case, three bracket and one of 
| the lantern type. 

| By Daniel Quare there are eight long 
|case clocks, of which there are to be es- 
|pecially noted an important specimen 
| with a three train month quarter move- 
ment and another with slightly earlier 
|movement in a very decorative mar- 
| quetry case. 

| Of the eight long case clocks by Jo- 
|seph Knibb, perhaps the most unusual 
is a specimen with eight day movement, 
}and bolt and shutter maintaining power. 
| The date of the clock is from 1675-1680, 
|}and as is usual with clocks of this date, 
|is small in size, 

Dating from about 1675-1800, 
|clocks constitute both an_ interesting 
study in cabinet design and in mechan- 
istic development. All varieties of cases 
are found, from the richly inlaid mar- 
quetry inspired by the delicate work of 
Dutch craftsmen to mahogany = and 
burled walnut, depending almost solely 
upon beauty of material and workman 
ship. 


GUILLAUMIN AT 
DURAND-RUEL’S 


ck cks 


the 


The paintings by Guillaumin now to 


be seen at the Durand-Ruel Galleries are 
pleasant reminders of this not very ex- 
citing painter. It was both his good and 
bad fortune to belong to a period when 
Monet, Cézanne and Renoir were active 
and however much he may have benefit- 
their examples his talent is 


ted from 


dwarfed by his contemporary giants. 


One of the most interesting pictures 
in the present exhibition is an early 
painting, dated 1875, which comes from 


the Chester Dale coliection. It has the 


fine quality of an early Monet. 


PARIS BY AMERICANS 
ON VIEW 


Pascin with his “Girl in Green Dress” 


easily runs away with the laurels of the 
“Paris by Americans” show at the Down- 
town Gallery. Renoir comes faintly to 
but reminis- 
This 


girl in opalescent green is entirely Pas- 


only as a delicious 


mind, 


cence of similar color bouquets. 


cin and only he could have painted in 








NEW YORK 
680 Fifth Avenue 
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OLD PAINTINGS 
WORKS of ART 


MUNICH 


Maximiliansplatz 7 


just this way the flower on her dress and 
the the table 
brightly against the smoky purplish 
background, modulated with infinite va- 
riety. 


bouquet on glimmering 


For the rest, Paris seems to have had 
markedly curative effect upon those ail- 
ments from which Stuart Davis suffered 
so deeply of late. At last he seems to 
have struck a happy medium between 
barren abstractions and representation, 
to have found on French soil a certain 
much needed clarity. 

Paul Burlin, in his ‘“Psychoanalyst” 
uses the savage brush strokes and thick 
impasto of Van Gogh to depict rather 
brutally a profession we had always con- 
sidered alien to Paris soil. Clement Wil- 
enschick, an artist whose work we do not 
remember having seen before, contributes 
a boldly composed still life. 

Arnold Wiltz is seen to much better 
advantage in his delicate drawings than 


in the rather flavorless paintings. The 
lithographs by John Carroll, Adolph 
Dehn, Kuniyoshi, Richard Lahey and 


Charles Locke are one of the most at- 
tractive features of the show. Many of 
them strike a distinctly mordant note in 
their chroniclings of such American 
haunts as the Louvre, the Dome and the 
Select. 
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| The School is officially recommended by the 
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AWARDS MADE IN 
MINNEAPOLIS ANNUAL 


A school teacher won first prize in oil 


at the 14th annual Exhibition of the 
Work of Twin City Artists, now on 
view at the Minneapolis Institute of 
Arts. She is Ella M. Witter, super- 


visor of art at Central High School, who 
prefers to call herself a teacher rather 
than a professional artist. She captured 
the largest award of $200, the remainder 
being divided among competitors in 
the watercolor, drawing, print and sculp- 
ture classes. She was also awarded fourth 
oils for another 


honorable mention in 


canvas. Her winning picture is a flower 
study, entitled “The Lily.” 
Miss Witter has the distinction of be- 


ing the only school art teacher in the 


city who teaches “modern” painting. For 
the entire period of her Sabbatical year 
in 1926-7, Miss Witter studied at Capri 
and Munich under Hans Hoffman, noted 
German. modernist teaccher. “Of course,” 





| 
| 
| 


Miss Witter said, “The basic principles i | 
try to teach to high school students are | 


no more modern than Giotto. But since 
people insist on calling them modern, | 
suppose we will have to let it stand at 
that. But the interesting thing is that 
the students grasp these principles easily 
and show much more sustained interest 
than with the former methods I em 
ployed.” 

$1,000 in prizes was offered this year 
by a donor who wished to remain anony- 
mous. It had the effect, however, of 
stimulating the artists of the twin cities 
to such an extent that a record total of 
660 entries were submitted. Of these, 
only 131 were accepted for exhibition, 
the jury feeling that the increased prize 
awards were a signal for greater strict- 
ness in selection. The jury consisted of 
E. M. Kopietz, Peter Koch, and Claude 
Woodruff, all formerly of Chicago, but 
now members of the faculty of the Min- 
neapolis School of Art. 

In oil painting, first award $200, Ella 
M. Witter, “The Lily’; second award 
$100, E. Dewey Albinson, “Snow and 
Shacks ;” third award $50, Alice Eliz- 
abeth Hugy, “Decorative Arrangement ;” 
fourth award $25, Louise V. Cassidy, 
“Old Drury Corner in the Rain;” first 
honorable mention, Bob Brown, “Mush- 
room Hump;” second honorable mention, 
Harriet Kelsey Smith, “Honorable 
Onion” and third honorable mention, 
Ella M. Witter, “Flowers.” 

In watercolor, first award $100, Vera 
Andrus, “The Gas Plant ;” second award 
$50, Mrs. A. C. Heath, “Margaret ;” first 
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“LA GOULUE AND HER SISTER” 





By TOULOUSE-LAUTREC 


Included in the exhibition of French paintings from the Chester Dale 
Collection at the Wildenstein Galleries. 











honorable mention, Bessie E. Ford, “At 
the Creek’s Edge;” second honorable 
mention, Eunice V. Nielsen, “Lyndale 
Park ;” third honorable mention, Draver 
Wilson, “Cathedral at Albi, France”; 
fourth honorable mention, Agnes L. Mel- 
gaard, “Cape Cod Lighthouse.” 

In sculpture, first award $150, Vilhelm 
Larson, “Portrait of My Daughter ;” sec- 
ond award $75, Louise Cross, “Phyllis 
Beckwith ;” third award $50, Nona By- 
mark Soderlind, “Inga;” first honorable 
mention, Roland E. Rustad, “Figure of 
Negress;” and second honorable men- 
tion, Harriet Clark Hanley, “Sketch for 
Book Ends.” 
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first award $75, Helen 
Baxter, “Prudence;” second award $25, 
Max Cohn, “Man and Woman.” 

In prints, first award $75, Alexander 
Maeley, “Three Men at a Meal;” sec- 
ond award $25, Clement Haupers, “Four 
Bathers;” first honorable mention, E. 
Dewey Albinson, “Old Hotel;” and sec- 
ond honorable mention, George 
“Fruit Stand in Florence.” 


In drawing, 


SPORTING PRINTS 
AT KNOEDLERS 


The English sporting print has its spe- 
cial circle of amateurs who should be de- 
lighted by the present Knoedler show 
of fine examples by the most famous art- 
this genre. There are a 
number of prints by Alken on 
among them a fine hunting set, clear and 
glowing in color, delicately meticulous 
in draughtsmanship. Another delightful 
print is Rowlandson’s vigorously drawn 
“Mr. H. Angelo’s 
done in 1791, 


ists in large 


view, 


Fencing Academy,” 
If the other artists of the 
turf can scarcely compare with Alken in 
mastery of color and decorative feeling 
there is much charm in the rare works 
W. P. 
Hodzes, Samuel Howitt, Wolstonholme 
and Blake. Raeburn’s portrait of Dr. 
Nathaniel Spens, “Favorite Member of 
the Royal Company of Archers,” en- 
graved by J. Bengo, should appeal to 
present day enthusiasts. 


by such men as James Pollard, 


AMERICAN DESIGNERS 
TO EXHIBIT 


Assignments of the various rooms to 
be designed by the members ot the 
American Designers’ Gallery for the 
exposition to be given later this month 
were made on October 5th at a meet- 
ing of the executive committee. In ad- 
dition, the names of the designers not 


members of the Gallery who will ex- 
hibit were announced. The members of 
the Gallery include the fifteen best 
known modern art designers in this 


country and their work in the exposi- 
tion will all be of the most modern 
American style. The exhibits will be 
the following :—George Biddle will show 
rugs, drapes and accessories; Donald 
Deskey will have a man’s room includ- 
ing a bar; Wolfgang Hoffman will ex- 
hibit a young girl’s bedroom; Ely 
Jacques Kahn will show architectural 





Rasler, | 


| 


double bedroom; 


works in bronze and sketches of the 
important buildings he has done in the 





modern style; Ilonka Karasz will have a 
child’s nursery; Robert Locher will show 
the corner of a living room; Henry Var- | 
num Poor will exhibit a truly modern 
bathroom; Ruth Reeves will show the 
latest textiles; Winold Reiss will give a 
Herman 


Rosse’s con- 
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tribution will be a dining room; Carolyn 
Simonson will show modern decorative 
accessories; Ralph T. Walker will ex- 
hibit truly modern architecture and Jo- 
seph Urban will exhibit a lady’s boudoir. 
All of the exhibits will be completely 
modern and entirely new, none having 
ever been seen before. 





NEUMANN SHOWS 
EARLY MINIATURES 





Mr. Neumann has arranged in his gal- 
leries as an opening show a collection 
of “modern” art by Italian miniaturists 
of the X Vth century. There are several 
fine pages from manuscripts and missals, 
beautiful both in their feeling for page 
pacing and in the ornamentation of 
vorder and _ initial. The miniatures, 
nany of them in the form of illuminated 
etters, should offer remarkable lessons 
n vigor and economy to present day 
ractitioners of the art. Often there is 
monumentality condensed within the 
-onfines of a few square inches. Never 
is the miniature form made the excuse 
for mere prettiness and niggling orna- 
ment. An “Entombment” has the depth 
and simplicity of a little Giotto. Another 
of the Nativity solves with unerring in- 
stinct the thorny problem of grouping 
many figures within the confines of a 
few square inches. Without pretensions 
to particular rarity, Mr. Neumann’s lit- 
tle show is provocative and suggestive. 


Harman & Lambert 


Established in Coventry Street 
During Three Centuries 
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The Art News 


George S. Palmer Collection o 


Furniture To Be Sold at Anderson Galleries 


(Continued from page 1) 
will be largely concentrated in this de- 
partment. 

The collection is particularly rich in 
highboys and chests and includes sev- 
eral fine specimens by Savery. Perhaps 
the most notable single item of the sale 
is a mahogany kettle bottom secretary 
(No. 277) of which we publish an il- 
lustration. It is one of the most im- 
portant and rare examples of Colonial 
furniture now extant. Constructed of 
finely figured, close grained mahogany 
of natural color and fine surface qual 
ity, this piece is an example par excel- 
lence of XVIIIth century cabinet work. 
It was probably made by a Newport cab 
inetmaker strongly influenced by the 
work of Chippendale. Lockwood il- 
lustrates a bombé front, slant top scru- 


Two lowboys and a highboy are by 
Savery. The first lowboy, No. 264, with 


'its central drawer ornamented in low re- 


lief carving of delicate foliage sprays 
flanking a concave fluted shell, is a su- 
perb example by this leading Colonial 
craftsman. Except for the replacement 
of some of the corner blocks this piece 
is original and in fine condition. No. 
294, the second Savery lowboy shows in 
its beautiful design none of that heavi- 
ness in detail characteristic of so much 
of the Philadelphia furniture of the per- 
iod, Except for replacements of interior 
runners of the two small drawers, the 
piece is original and remarkably well 
preserved. The Savery highboy (No. 
284) is one of the few specimens by this 
noted craftsman which can claim to be 
still in its original state, including the 
brass handles and key plates and the re- 
tention of its old surface quality. It ex- 
hibits the fine proportions and dignity of 
line which distinguish most of the fur- 
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the scalloped skirt and the cabriole legs 
are exquisitely executed. 

There are also several fine specimens 
of the New England highboy and low- 
boy in the collection, among them No. 
177, a bonnet top cherry highboy with 
lowboy to match. It is of graceful de- 
sign and simple lines. No. 262, another 
bonnet top piece, circa 1750, displays the 
characteristic carved decoration of large 
fans or sunbursts of concave pattern on 
the top and center drawers, this decora- 
tion being repeated in the form of fluted 
shells ornamenting the knees of the sup- 
ports. Two other New England speci- 
mens of note are No. 204, a Connecticut 
mahogany scroll top highboy dating 
from about 1770 and No. 295, a mahog- 
any block-front chest-on-chest with bon- 
net top. Both specimens are in the origi- 
nal condition 

There are also a number of excellent 
examples of the chest-on-chest, the sec- 
retary cabinet and the bonnet top chest- 
on-chest, among the latter No. 304, a tall 
chest of dignified proportions and fine 
workmanship. 

Besides the highboys and chests, an- 
other notable feature of the collection is 





a actide: centine en : <i toire of identical design to the present] niture by this maker. The decorations |the large number of Chippendale chairs. 
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LA MM iS 


ARVED JADE in spinach green, white, or light green; 
Carnelian, Amethyst, Rose Quartz, Turquoise, Coral, 
Malachite, and other semi-precious stones mounted on exquis- 
itely designed and carved wood bases, with shades of lovely 
brocades, silks, and chiffons in perfect artistry of color. 


Edward J. Harmer 
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DAVES TORVERE G 
FINDLAY GALLERIES Esa 80 


39 Pearl Street, New York City 
ESTABLISHED 1870 











” 


LEWIS & SIMMONS 


London Paris 


“OLD MASTERS” 
IN THE FINE ART OF 
SHIPPING 
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Let us solve the problem of forward- 
ing your works of art, household 
effects and general merchandise, 
from destination to destination. Our 
foreign connections enable us to 
offer you an unequalled world-wide 
service at a minimum expense. 


Old Masters 


Cordially wee You Representative will gladly call 


upon request 


Phone Cable Address 
Bowling Green 7960 Spedition and 


to view 
our new galleries 
when passing thru this city. 
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DR. JACOB HIRSCH 


c/o ARS CLASSICA 


Art Objects 


Important Paintings 
Etchings and Bronzes 





OLD COINS 
AND MEDALS 


Highest Quality SB 
CLASSICAL 
ANTIQUITIES 


also of the 
MIDDLE AGE 
AND RENAISSANCE 


31 Quai du Mont Blanc 
GENEVA 


SWITZERLAND a 


always on Exhibition. 


1225-1227 Baltimore Avenue 4634 Mill Creek Parkway 
KANSAS CITY, MISSOURI 


730 Fifth Avenue, NEW YORK 
908 N. Michigan Ave., CHICAGO 





LONDON: 74 South Audley St. PARIS: 16 Rue de la Paix 


Member of Associated Dealers in American Paintings 
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George S. Palmer 
Collection 


To Be Sold 


(Continued from page 6) 


mahogany armchair with back, arms and 
legs carved with flowers, foliage and 
fret ornaments in the Chinese taste. This 
piece was obtained from the Middleton 
family, descendants from Arthur Mid- 
dleton, signer of the Declaration of In- 
dependence. There are two unusual ex- 
amples of the two-backed settee. One 
of these, No, 194, a mahogany piece circa 
1750, is illustrated in Mackquoid, “Dic- 
tionary of English Furniture.” The 
other, No. 272, is a beautifully propor- 
tioned and important example of this 
type, in original state. The Palmer col- 
lection also offers an unusual opportun- 
ity to secure complete sets of Chippen- 
dale chairs. No. 169 of the catalogue con- 
sists of a set of six chairs, circa 1760, 
with interlaced scroll splats and cupid’s 
bow crest rails carved with leafage and 
rosettes, while eight New England ma- 
hogany chairs in Chippendale - style, 


which are believed to have originated in 
Andover, Massachusetts, form lot No. 
207. Among the single chairs we may 


mention No. 173, a mahogany uphol- 
stered armchair exhibiting in all its pro- 
portions the perfect balance and sym- 
metry of design originated by Chippen- 
dale, and No. 276, an early Chippendale 
upholstered armchair, a superb example 
of the early Georgian era known as the 
“lion period,” when the art of wood 
carving may be said to have reached its 


zenith. 

The collection is also rich in inter- 
esting examples of XVIIIth century 
desks, secretaries and chests. One of 


the finest of the latter is No, 268, a small 
mahogany block-front chest of drawers 
attributed to John Goddard of New- 
port, with the original brass handles and | 





wood, in Volume I of “Colonial Furni- 
ture,” illustrates a very similar piece. 
No. 270 is a remarkable example of the 
block-front desk, New England in ori- 
gin and identical with a piece illustrated 
by Lockwood. Another rare piece is a 
knee-hole writing desk with block front, 
distinguished by the excellence of its 
cabinet work. 

Although, as we have remarked be- 
fore, Mr. Palmer was primarily inter- 
ested in the Chippendale types, the col- 


lection includes some charming Sheraton | 


and Hepplewhite pieces. Perhaps the 
handsomest of these is a secretary cab- 
inet in Hepplewhite style from the Far- 
num collection, Swampscott, Massachu- 
setts, exhibiting the characteristic deli- 
cate workmanship of the type. Another 
Hepplewhite secretary of exceptional 
quality (No. 166) is of close grained ma- 
hegany, inlaid with satinwood. No. 287, 
a Philadelphia mahogany sideboard with 
serpentine front, is similar to a_ speci- 
men in the American wing of the Met- 


ropolitan Museum. The fine pair of 
Sheraton inlaid cabinets used by Mr. 
Palmer at Westomere for the display 


of his English salt glaze ware are No. 
300 of the catalogue. Other fine pieces 
in this genre include No. 192, a mahog- 
any and satinwood chest of drawers with 
bow front, No. 257, a tambour inlaid 
secretary of finest quality and almost 
unique type and No. 160, a charming 
Sheraton sewing table. 

Various types of tables are found in 
the collection. No. 197 is an excellent 
example of the tripod type with tray 
top, of beautiful proportions and re- 
strained decoration. A Pembroke table 
(No. 278) is a very rare example of 
Chippendale furniture in the Chinese 
taste. No. 281 is a “piecrust” tripod 
table in original state and very rare. A 
small mahogany drop leaf table in Queen 
Anne style (No. 258), a Chippendale 
mahogany small writing or dressing 
table in the Chinese taste (No. 259, and 

(Continued on page 8) 
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PHILADELPHIA MAHOGANY LOWBOY IN CHIPPENDALE STYLE MADE BY 
WILLIAM SAVERY, C. 1760. 


Vo. 264 of the sale of the George S. Palmer Collection at the Anderson Galleries, October 


18, 19, 20, and one of several Savery pieces which are included in this sale. 
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GALLERIES we. 


ESTABLISHED 1848 


3 East 53d Street, N. Y. 


Nowhere is there so great a mar- 
ket for Old Manuscripts, Fine 
Paintings, Rare Books, Objects 
of Art and other Antiquities as 
in America today. 


ANCIENT 
| PAINTINGS 


and 


OBJECTS 
OF ARTS 


PRIMITIVES 
Of All Schools 
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Collectors of these rarities, as 
well as buyers of Furnishings, 
Rugs, Silver and Jewels are fre- 
quent visitors to our galleries, 
situated door from the 
world-famous Fifth Avenue, 
and equipped for the dispersal 
at auction of such articles. We 
are now arranging sales for next 
year. 
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We make a specialty of Estate 
Sales and make liberal cash ad- 
vances on the property of Pri- 
vate Individuals. All commun- 
ications held in strict confidence. 
For References Apply: 
Harriman National Bank, 


Fifth Ave. & 44th Street, 
New York, N. Y. 
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MANY EXHIBITIONS 
SCHEDULED FOR 
COMING SEASON 


—__—_ 


An unusual number of import- 


ant exhibitions will be held in 
New York during the first part of 
the season. The Kraushaar exhi- 
bition is already open and has been 
reviewed here. On Monday, paint 
ings trom the Chester Dale 
lection will be on view at Wilden- 
Knoedler and Com- 


col- 


stein’s. M. 
pany is to hold an exhibition of 
French paintings later in the 


month. At the same time the De 





Hauke Galleries will open a large |) 
exhiktition of paintings, pastels and 
prints by Odilon Redon. 

In November the Kleinberger 
Galleries will show the first com- 
prehensive collection of paintings 
by German primitives which has 
Many of 
the finest examples of this school 


been scen in New York. 


in private possession have been 
lent for the exhibition. 

In Movember or December the 
Bourgeois exhibit 
a collection of Impressionist mas- 
terpieces. the other 
galleries are planning exceptional 
an- 


Galleries will 


Several of 


exhibitions which will be 


nounced later. 











LITTLE GALLERY 
SHOWS PEWTER 


The Little Gallery is now holding an 
exhibition of modern pewter, the ma- 
jority of the pieces being by Lester 
Vaughan. The keynote of all the work 
on view is its simplicity of form, its re- 
liance upon beauty of workmanship, 
rather than extrinsic ornament. Many of 
the shapes have been borrowed from the 
best period of the XVIIIth century, and 
among these we mention the de- 
lightful small coffee urns, the porringers 


Mr. Vaughan’s 


may 


and a charming tea pot. 
bowls are especially lovely in form. One 
of the features of the exhibition is his 
copy of the Paul Revere bowl, done in 
slightly larger Other interesting 
pieces are a small téte a téte coffee ser- 


size. 


vice, a pair of candlesticks and some 
oval platters. 
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“HEAD OF A WOMAN” 


Included in the exhibition 


By DERAIN 


of French paintings from the Chester Dale 


Collection at the Wildenstein Galleries. 


ENGLAND HONORS 
BONINGTON 


LONDON,.—The 


Richard 


the 
Jonington, 


centenary of 
Parkes 


which occurred on September 24th was 


death of 


celebrated during the week-end at Arnold, 
the Nottinghamshire village in which he 
was born, and at Nottingham, where he 
spent his early years according to The 
London Times. 

Arnold in 
which he was born, is still standing and 
a club by the local Labor 


Phe house in High-street, 
is used as 
Party. 
tle altered. 


The interior has been very lit- 
A commemoration committee 
has raised funds for the establishment of 





a scholarship at the Nottingham School 
of Art, tenable by any Arnold student, 
and an idealized bust of the artist in 
bronze, designed by Mr. J. Else, the 
principal of the School of Art, is to be 
placed in front of the house. The Labor 
Party, who now own the house, have 
pledged themselves to protect the mem- 
orial, and, in the event of their sell- 
ing the property, to make provision for 
its protection. 


Wreaths were placed at the foot of 
Frampton’s statue of Bonington, which 
stands in front of the School of Art, 
and an address was given by the Rev. 
S. Jones, the minister of the Unitarian 
Church at Nottingham, where the bap- 
tismal register contains Bonington’s 
name. In the afternoon there was a pro- 
cession to Bonington’s house at Arnold 
to lay a laurel wreath on the spot which 
the memorial will occupy. On Sunday 
evening a memorial service was held in 


George S. Palmer 
Collection 


To Be Sold 


(Continued from page 7) 


a pair of mahogany inlaid card tables in 
Sheraton style are also sure to arouse 
great interest in the sale. 

Theyre are several items in the furni- 
jture collection which deserve mention, 
jalthougg: they do not fit into any of the 
labove categories. The earliest piece in 
ithe collection is No. 198, an all turned 
|maple day bed, circa 1710, identical save 
\for the head rest with an example il- 











{Arnold Parish Church, attended by the 
Nottingham Society of Artists. Repro- 
ductions of some of Bonington’s best- 
known paintings are being presented to 
the schools of Arnold by Alderman E 
L. Manning, the chairman of the Not- 
tingham School of Art Committee, which 
|recently acquired one of Bonington’s 
paintings for 3,000 guineas. 
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lustrated in Nutting, Fig. 578. Another 
early piece (No. 199) is a small early 
XVIIIth century maple scrutoire on 
frame, of good construction and rare 
type. There are only a few beds in the 
collection, one of them of the early 
Georgian four-post type (No. 306) has 
very fine duted and tapered foot posts. 
Another, No. 309 is of maple in Shera- 
ton style. No. 210, a child’s “field” bed- 
stead in Sheraton style is particularly 
charming. 

Charming small objects of the period 
—clocks, footstools, mirrors, etc., round 
out the collection. The clocks include 
specimens by William Cummins and 
Simon Willard. Among the mirrors may 
be found a Queen Anne carved walnut 
specimen, an Adam decorated and gilt 
piece, a Sheraton carved and gilded oval 
mirror and a very fine and rare Chip- 
pendale example in carved and partly 
gilded walnut. 

The collection of Chinese porcelain in 
the first session of the sale includes ex- 
amples of the best periods. One of the 
most interesting specimens appears to be 
a sang de boeuf bowl of the K’ang Hsi 
period with scalloped lip and fluted sides, 
No. 69 of the catalogue. 

Public exhibition of the collection will 
take place from October 12th. 











Eight-day striking bracket 
clock in ebonized case, by 


Alex. Cumming, 1790 





THE WETHERFIELD 
COLLECTION OF CLOCKS 


The Wetherfield Collection of Clocks, which 
includes lantern, long case, bracket and 
balloon clocks, by all the famous Eng- 
lish makers of the Seventeenth and 
Eighteenth Centuries, will be 
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ENGLISH PICTURES 
AND DRAWINGS 


LONDON.—Messrs. Winkworth and 
Co. (48, Curzon-street) sold on Septem- 
ber 18th and 19th the contents of 16, 
Hertford-street, Mayfair, by order of 
Lieutenant-Colonel J. A. Innes. En- 
gravings, pictures, and drawings formed 
the chief feature on the latter date. A 
portrait of a lady by Sir Joshua Rey- 
nolds, on canvas 29 in. by 24 in., fell to 
Messrs. Leggatt at 350 guineas; a por- 
trait of a Burgomaster, by C. Jonson 
(or Janssens), signed with initials and 
dated 1625, was bought by Messrs. Vic- 
ars Brothers for £120; another of a gen- 
tleman in blue coat and yellow waist- 
coat, by L. F. Abbot, fetched 140 guin- 
eas (A. Tooth and Sons); and a Muril- 
lo portrait of a Spanish nobleman—#£88 
(Carpenter). A series of 13 water-color 
drawings by T. Rowlandson varied from 
about £20 to £55 each, the chief buyers 
being Messrs. Colnaghi, Messrs. Maggs, 
and Mr. Parsons. Two drawings by J. 
M. W. Turner, each 12 in. by 10 in., were 
a Swiss Mountain Pass, 420 guineas, and 
“Afterglow, Sierre, Rhone Valley,” 390 
guineas. “Collecting the Flock,” David 
Cox, from the Quilter collection, fetched 
53 guineas. 














PHILADELPHIA MAHOGANY INLAID SIDEBOARD WITH SERPENTINE FRONT 
IN HEPPLEWHITE STYLE. AMERICAN, C. 1785 
No. 287 of the sale of the George S. Palmer Collection to be held at the 
Anderson Galleries October 18, 19, 20. 











LOUIS XV SUITE AND 
CRYSTAL GLASS SOLD 


LONDON.—The contents of Ward- 
robe Court, Old Palace Yard, Richmond, 
Surrey, were dispersed on September 24th 
and the three following days by Messrs. 
Pennington (of Richmond), on instruc- 
tions from Lady Cave. There were over 


1,500 lots. The sale was especially note- 
worthy on account of the extensive col- 
lection of old Bristol, English colored, 
and crystal table glass 

On September 26th, Messrs. Knight, 
Frank and Rutley, in conjunction with 
Messrs. Nicholas, sold the contents of 
Hambledon Place, Tenley-on-Thames, on 
behalf of Lady Pink. Among the con- 
tenis was a salon suite of furniture in 
the Louis XV. style, upholstered in floral 
tapestry. There was also a carved ma- 
hogany Chippendale dining-room suite. 

Two sales were conducted by Messrs. 
Deacon and Allen (of 37 Connaught- 
street, Hyde Park). One of these was 
at 21, Hyde Park square on Thursday 
and Friday, September 27th and 28th and 
included a pair of richly decorated Louis 
XVI. Buhl folding card tables, and a 
fine hall clock in an upright mahogany 
case by Savory. The second sale, held 
in conjunction with two other firms, 
was at the Marish, Denham, Bucking- 
hamshire, on October 10th and 11th. The 
contents of this old manor house in- 
cluded Chippendale, Sheraton, and Hep- 
plewhite and other furniture, an old 
“grandfather” clock in inlaid case, oil 
paintings, and old lace. 
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“BATELEUR A LA NATURE” 





By PICASSO 


Included in the exhibition of French paintings from the Chester Dale 
Collection at the Wildenstein Galleries. 


ROYAL COMMISSION 
REPORT ON MUSEUMS 


LONDON.—Any anxiety that might 
have been caused by the wide terms of 
reference given to the Royal Commis- 
sion on National Museums and Galler- 
ies appointed, under the chairmanship of 
Lord D’Abernon, on July Ist, 1927, is set 
at rest by the general tone of its In- 
terim Report (Royal Commission on 
National Museums and Galleries. In- 
terim Report, dated September Ist, 1928. 
H.M. Stationery Office, 2s. net), pub- 
lished September 20th. Seldom is an of- 
ficial document so unreservedly on the 
side of the angels, says the London 
Times. 

Upon the specific recommendations on 
“the various questions of policy and 
principle which our terms of reference 
raise,” to be contained in the Final Re- 
port, there may be some difference of 
opinion, but of the enlightened, broad- 
minded and sympathetic spirit in which 
the Commission has approached its task 
there can be no doubt whatever. In sur- 
veying the ground the Commissioners 
have received evidence not only from the 
20 national institutions named in their 
terms of reference, but from a large 
aumber of other representative societies 
and institutions in tl: country, from 
foreign Governments- .; whom a ques- 
tionnaire was forwarded through the 
Foreign Offce—and from a number of 
private individuals at home and abroad. 
The greater part of this evidence has 
been printed and published in a separate 
volume presented with this Report 

After preliminaries, the Report opens 
with what is almost a cry of astonish- 
ment at the “range and splendor of the 
national collections” :— 

In our judgment the national collec- 
tions named in our terms of reference 
are unrivaled in quality, variety, and 
value. We do not doubt that certain 
branches of art or certain aspects of 
civilization may be better or more fully 
illustrated in some of the museums or 
galleries in the principal cities of Europe 
or of the United States of America. 
Nevertheless, we believe that the British 
collections, taken as a whole, represent- 
ing literature, art, and science cannot be 
equaled, certainly cannot be surpassed, 
by any collections in the world either 
in range or in splendor. 

So far as the National Gallery is con- 
cerned, this agrees with the opinion pre- 


viously expressed in The Times, of Lon- 


don, and it is well to have the opinion con- 
firmed in the wider survey by an official 





body with recent and special opportuni- 
ties for comparison. It may be said, too, 
that the independent foreign authorities 
quoted in the evidence support the find- 
ings of the Commissivu. Even from 
“the relatively narrow standpoint of 
money values,” the national treasures are 
incalculable. “One ot the smaller Lon- 
don collections alone has been estimated 
by a competent authority to contain trea- 
sures worth £15,000,000,” and, of course, 


The Art News 


lany estimate of the resources of the 
British Museum, the National Gallery, 
and the Victoria and Albert Museum 
“must from the nature of things be 


mere ly speculativ 
As the Report goes on to say, “It may 


fairly be claimed that no better invest- 
ment of public moneys has ever been 
made,” and, as to the cost of this in- 


vestment, from the inception of each 
institution until the present day the 
total grants in aid of purchases and ac- 


quisitions have, we understand, not ex- 
ceeded £5,000,000." But much more im- 
portant than the money value of the na- 


tional collections is their educational sig- 
nificance “in the widest sense,” and into 
these words of the Report we would 
read that spiritual enlargement of the 
community which, though it is less de- 
finable, as a gain to civilization out- 
weighs the acquisition of technical infor 
mation by special students. Lastly, there 
is the national prestige which flows from 
the treasures of incom- 
parable magnificence,” a factor which is 
fully understood and made the most of 
in other countries 


possession of 


Before dealing with 
defects of 
over general for 
in the final report which hinder the 
full appreciation and utility, moral and 
material, of these national 
the report glances briefly at the history 
of the museums and galleries named in 
the terms of reference. It concludes that 
they have not developed in accordance 
with any preconceived plan. “Each in- 
stitution has come intu existence to meet 
some broad need, a need which has gen 
erally been anticipated by far-sighted in 
dividuals long before it was recognized 
as national. Indeed, from the earnest 
beginnings to the present day, the high 
level of excellence attained has been due 
as much to the initiative and munificence 
of private persons as to the intervention 
of the State.” 

It is not here to give the 
facts, dates, and figures relating to the 
origin and growth of particular institu 
tions; it is enough to say that the re 
port gives detailed evidence for the start- 
ling estimate that “the present great capi- 
tal value of the national possessions is 


accommodation” 
defects f 


pe ssessit ms, 


necessary 


accounted for to the extent of at least 
one-half by the generosity of private 
donors, whose benefactions have been 


continuous from the inception of the in- 
stitutions to the present day.” During 
the past five years the British Museum 
has received private gifts of the average 
value of £40,000 as compared with the 
purchase grant of £25,000, while at the 
Victoria and Albert Museum the annual 
value of gifts has averaged £24,000 as 
compared with the purchase grant of 
£16,000. 
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“where the commercial | 

value of the visitor is fully appreciated.” | 
“certain glaring | 
leaving | 
consideration | 
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In addition to the gifts so estimated, 
since it began in 1904 the National Art- 
Collections Fund—which provides a 
channel for the small investor, as he may 
truly be called, in the national wealth of | 
art—has collected sums amounting to 
over £10,000 a year ana has enriched the 
museums and galleries by its constant 
benefactions. Nor, has private generosity 
ended with the collections, but the ac- 
tual buildings of five out of the twenty 
instituttons under review—the ate Gal- 
lery, the National Portrait Gallery, the 
London Museum, the Scottish National 
Portrait Gallery, and the Museum of An- 
tiquities—have all been provided by pri- 
vate citizens, while the British Museum 
and the National Gallery have benefited 
substantially by gifts and bequests for 
the erection of particular galleries. Sir 
Joseph Duveen’s offer, inspired by the 
opening of the Mond Room, of a simi- 
lar room to the National Gallery, and the 
new mosaic pavement at the same insti- 
tution, will be fresh in mind, and it is 
understood that Sir Alexander Grant, 





who gave £100,000 to the endowment of 
the National Library of Scotland, has re- 
cently contributed a similar sum towards 


ithe cost of the proposed new building 


for the Library. 

In calling special attention to the great 
part played by generous individuals in 
the development of the national mu- 
seums and galleries, the Report is in- 
spired by the hope that other wealthy and 
public-spirited citizens may be induced 
to follow in the footsteps of their pred- 
For, as it says: 

Those who assist them (the museums 
and galleries) bestow immediate benefits 
upon their contemporaries, obtain honor 
for themselves, and are remembered with 
lasting gratitude by posterity. 

It may be observed that the 
says “honor,” and not “honors.” 

Generous and whole-hearted in its rec- 
ognition of the value of the national col- 
lections and of the great part played by 
private initiative in their formation, the 
report also puts forward its practical 
proposals for their better utilization. 


ecessors. 


report 
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ART OF THE GUELPHS 
MAY COME HERE 


EXHIBITIONS IN 
NEW YORK 


ENGLISH SPORTING PRINTS 
Knoedler Galleries 

As their first exhibition of the sea- 
son the Knoedler Galleries are show- 
ling a group of English XVIIIth cen- 
tury sporting prints by such artists as 
Alken, Howitt, Wolstenholme and 
Pollard. 








Reports from Berlin indicate 
that the famous Guelph treasures, 
now the property of the former 
Duke of Brunswick, may be sold 
» America. The collection is es- 


pecially rich in work by the great- 





est goldsmiths of the Middle Ages PAINTINGS BY GUILLAUMIN 
anl the Renaissance. Herr Noske, Durand-Ruel Galleries 
President of Hanover, is said to 











be attempting to raise money for Twenty paintings by Guillaumin are 
the purchase of the collection in ||"Ow on exhibition at the Durand-Ruel 
|galleries. They include both early can- 


“r that it may be kept in Ger- : 
order that it y be kept Ge vases and others done before 


|\the painter’s death. 


shortly 





many. 














JACK VAN RYDER 
Montross Gallery 
Until October 27 
At the Montross Galleries, Jack van 
Ryder, the Southwest’s cowboy artist 
is showing a large series of oil paint- | 
ings, water colors and drawings. 


AMERICAN COLLECTOR 
RESELLS TO ENGLAND 





LONDON.— 
reason to thank Mr. 


-The British Museum has 
Roland Taylor of 
Philadelphia for the opportunity of buy- 
ing from him at the same price as that 
given by him at Christie’s, the Tompion |. Fifteen watercolors by Wayman | 
clock that was made to the order of Sir |‘ Adams, the product of a recent journey 
: : | through the South, may now be seen at 
Jonas Moore for the Astronomer Royal. |the Newhouse Galleries. All of them 
This clock, which will go a year with|appear to be rather hurried sketches 
a single the first of its|but in some of them Mr. Adams de- 
kind. It is in perfect condition in spite |picts the characters of his negro sub- 
. ina tok eee a - é é jects with the same skill which marks 
ol hi 1e fact that sof a long time it lan- his more familiar portraits. 
guished neglected in 


PARIS BY AMERICANS 
Downtown Gallery 
An exhibition of work by Americans 
in Paris is being held at the Downtown 


WATERCOLORS BY ADAMS 
Newhouse Galleries 
Until October 31st 








winding, was 


a cupboard on the 
premises of the Society for Philosophical 





Transactions, whose governors were evi- 
dently too much in the clouds to real- 


ize 





VON NEMES SALE 
CATALOGUE HERE 





A catalogue of the sale of works 
of art from the Von Nemes collec- 
tion to be held at Amsterdam on 
November 13th and 14th has just 
been received. In addition to the 
paintings and tapestries 
Art News of Sep- 
there 


principle 
listed in THE 
tember 15th several 
minor works of unusual interest. 

A catalogue 
at THE 


are 


may be consulted 
Art NEws office. 











QUEEN ANNE CHAIR 
GOES FOR £305 


LONDON.—The 
of Old English furniture made by the 
late Mr. W. J. Johnston-Vaughan was 
sold in the middle of September at Glou- 
|cester by 
|Co. The top price was £305 for a Queen 
Anne 


valuable collection 


Messrs. Bruton, Knowles and 


armchair of walnutwood; other 
prices included a set of seven and two arm 
| Hepplewhite mahogany chairs—£280; 


Old English 


an 


mahogany cabinet—#£100; 


an Old English tall clock with square 


brass and chased dial—£58; an early Ja- 
cobean panelled oak chest—£90; a Wil- 
liam and Mary walnut chest—£85; two 
mahogany chairs of the pre-Chippendale 
period—#115; a Charles II. child’s high 
chair—£54; a mahogany kneehole table 
—£130; six Queen Anne walnut chairs- 
£300; a set of six Chippendale mahogany 
chairs—£260 ; 
leg table of yew on eight turned baluster- 











a William and Mary gate- | 


| 
}. 























what a treasure was being classe ; : ; eck bs : 
ith thei easure was being classed Galleries until October 28th. There |shape supports—£175; a river scene by 
with their lumber. are paintings by Paul Burlin, Stuart | Solomon Ruysdael—#£280. 
An interesting feature of the clock is | Davis, Leon Kroll, Richard L ahey,| At the sale of the contents of Field 
the division of the dial into twenty-four | Jules Pascin, Clement Wilenchick and | Burcote House by Messrs. Jackson Stops “MOTHER AND CHILD” By PICASSO 
'Arnold Wiltz. Drawings and litho-|a Chippendale bookcase realized 250 . hgh Dor as , itor DD 
instead of twelve hours. rraphs are also included in the show. | guineas. Included in the exhibition of French paintings from the Chester Dale 
{8 anal . Collection at the Ww ilde nstein Galleries. 
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REPRODUCTIONS ART OBJECTS 


MADE TO ANY SIZE 
AT REASONABLE PRICES 


234 East S9TH STREET 





M. GRIEVE COMPANY 


: PRESENTS THE LARGEST COLLECTION OF 


: GENUINE ANTIQUE FRAMES oF at reriops 


MEMBER OF THE ANTIQUE AND DECORATIVE ARTS LEAGUE 


TELEPHONE: REGENT 3492 







DECORATIVE MIRROPS 
TAPESTRY MOULDINGS 





New Yor«K City 
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Important EXHIBITION of works by 
ALEXANDRE ARCHIPENKO 


ANDERSON GALLERIES _ || 

October 16th to November 3rd | 
PAINTING, DRAWING, SCULPTURE 
ARCHIPENTURA (Movable painting) 
Archipentura will be accompanied by 


Music composed by EDGAR VARESE 











CASSON 
GALLERIES 


PAINTINGS ETCHINGS | 
| SPORTING PRINTS 
18th CENTURY PORTRAITS 


| ARTISTIC FRAMING 


WORKS 


NEW YORK 
25 West 54th St. 


575 Boylston Street 
Boston, Mass. 


DURLACHER BROTHERS 


ITALIAN PICTURES 


Established 1843 


OF ART 


LONDON 
142 New Bond St. 














PAUL BOTTENWIESER 


OLD MASTERS 





489 Park Avenue, New York 


Anderson Galleries Building 


5 Bellevuestrasse, Berlin W. 9. 
Opposite the Hotel Esplanade 














Oriental Rugs 


as 


| Works of Art 


Old Tapestries of Merit 


H. MICHAELYAN, Inc. 
20 West 47th Street, New York 
Est. since 1901 Tel. Bryant 3456 


57 East 59th Street 


PICTURE 
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ARTISTS FRAMING CO. 


Established over 25 years 


NEW YORK 


FRAMES 


J. LOWENBEIN, President 

















ARTHUR GOETZ 
| Old Paintings 
Works of Art 


Interiors 


24-26 East 58th Street New York 
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UNEXPLORED TERRITORY 

For several years pessimists have pre- 
dicted the exhaustion of the world’s old 
master reserves and the consequent de- 


cline of art dealings. It has been pointed 


out, not without reason, that art pro- 
duction of the most desirable periods 
and schools was limited and that the fin- 
est works are being rapidly absorbed by 
museums and private persons whose col- 
lections will some day become museum 
property. 

It is quite true that the number of 
major works which come on the mar- 
ket grows smaller each year, and that 
prices are correspondingly high. Apart 
from the “discoveries” by overenthusi- 
astic experts, whose vision may some- 
times have been clouded by eagerness, 
very few paintings of the first rank ear- 
lier than the XVIIIth century are of- 
fered for sale during an art season 
Those of them which need neither 
learned theses nor expert authentication 
to demonstrate their quality naturally 
command the huge prices common to all 
rare and fine things. But the terra in 
cognita of the expert, the dismal region 
from which the newly found Rem- 
brandts, Titians and _ Botticellis are 
dragged into the light seems to be full 
of strange, crawling beasts. A war of 
extermination would be more fitting than 
the elaborate voyages of discovery no 
in vogue. 

Fortunately the swamps are not the 
only unexplored territory in the art 
world. There is the still uncharted land 
of contemporary production which of- 
fers keen adventure and good huntin 
There are whole schools which have beer 
largely neglected in our concentration 
on the more famous periods. We have 
only begun to study and appreciate the 
French and German primitives; Byzan- 
tine art has but few devotees; to many 
who are quite familiar with Europear 





“SELF PORTRAIT” 





Saturday, October 13, 1928 











By VAN GOGH 


Included in the exhibition of French paintings from the Chester Dale Collection 


at the Wildenstein Galleries. 




















painting the art of the East is still vague 
For some years there has been an at- 
tempt to arouse interest in the later Ital- 
ian painters and it is possible that the 
school does not deserve the wholesale 
neglect which it has suffered. The scar- 
city of works by the greatest masters 
cannot fail to emphasize the good qual- 
ities which have been overlooked in the 
lesser men. In these fields discoveries 
can be of quality rather than of attri- 
bution only, and the results will be far 
more valuable, for it is much better to 
discover the merits of a school picture 
than to construct an elaborate argument 
attempting to prove that a stupid pic- 
ture is by a great master. 

Both the minor art of the past a: 
the art of today will reward exploration. 
There are still great numbers of major 
works of art in European collections, es- 
pecially in England and Russia, which 
will be drawn into the market. With 
all these as sources, the immediate de 
mise of the art business seems hardly 
probable. 


Only one branch of it shows signs of 
decay. The barter of certificates by men 
whose reputations once commanded re- 
spect is growing more and more distaste- 
ful. 
boast of having bought, from a sup- 
posedly reputable authority, “half a 
dozen attributions at thirty-five dollars 
each” ; expert his wife 
and another his mistress as agents for 
| the sale of his good name; when others 


| Pose as scientists and resort to prac- 


when one uses 





tices which no decent art dealer would | ciate the fine cabinet work of today and to|and it may not be long before Mr. Brum- 
tolerate ; when pictures attributed by dis-| regard it as highly as Louis XIVth did} mer’s prediction will be realized. 


When it is possible for a man to! 


tinguished authorities to Hals and Rem-|the productions of his cabinetmakers. 


brandt 
dollars ; 
tors become even more fully aware of 


sell at auction for a few! Antiquities will all go to the museums 


and, finally, when  collec-| eventually where they can be properly ar- 


ranged, classified and preserved. The vig- 
these things and their significance, one 
need not be a seventh son to phophesy | 
a sharp decline in the certificate market. | 


orous age in which we live cannot be 
served, says Mr. Brummer, by the fragile 
Every care 
'must be taken of them, they must be 
cherished, studied and admired for they 
comprise our inheritance but it is part « 


well 


relics of older civilizations. 


MODERN RENAISSANCE 


The statement that 
arrived is almost as old as modern art 


modern art has 


our fate to be ancestors as as t 
itself and we suspect that every change | have them. 
in fashion has been greeted in much the | 


same 


In every condition of life except that 
It is probable that in spite 
of his enthusiastic following many dig- 


Way. of art and decoration, we have accepted 


| without question the great changes which 
nitaries were annoyed with Giotto; we| have recently occurred. In none of the 
know that Rembrandt's departure from/ periods which produced the art and fur- 
precendent was frowned upon, In our/niture we now call antigue could anyone 
own times the first skyscrapers were rid | have imagined the physical conditions 
iculed and the The man who 
For several years past the prophets ot| made a sedan chair never intended it to 
a new day have been jeered at but their|be an automobile. Neither were the 
number has nevertheless increased and | chairs and tables which formed a per- 
the art era which they foretold is upon| fect background for the fétes of the 
us. 


Impressionists scorned | under which we live. 


| Louis or the receptions at Whitehall de 


signed to complement the costumes of 
Brummer, no new convert surely, but | today. 

one who speaks with the authority of < | 
scholar and connoisseur. 


We are, according to Mr. Brummer, 


Latest of the prophets is Mr. Josep! 


All of this is, however, a demonstra- 
tion of a theorem which has alread: 
been proved. Every department stor¢ 
has made 





FURNITURE PICTURE 
NEW STYLE 
the 


Many, many years ago before 


|bright dawn of modernism, there arose 


the furniture picture. It was produced 
by disillusioned artists who found that 
art was a long, long road. And it was 
simple to »aint some pleasantly dead 
game, or plushy grapes resting against a 
slice of melon, or a landscape richly 
refulgent with sunset hues, dip the whole 
thing in a rich brown sauce and call it 
a day. Surrounded by the final sanctity 
of a richly carved frame, it was easy to 
sell these compositions to worthy ladie: 
who had become thoroughly weary se- 
lecting the right kind of furniture, and 
needed a picture or two for a gapping 
wall space. 

The Furniture Old Style, 
has become one of the staple auction 


Picture, 


products and is rarely seen within the 
hcme. But there are still men who find 
art a long, 'ong road. And if dead game 
and plushy grapes and refulgent skies 
there are 


are no longer fashionable, 

many forms of cubes and _ cylinders, 
many varieties of academic distortion, 
many modernistic whimsicalities to be 


set down on canvas. If brown sauce is 
out of date, art may still be baptized in 
primary colors. If the gold frame has 
lost its santifying influence, the brightly 
painted frame has gained the 
power of proclaiming a broad minded 
If dead game no 


wooden 


taste for modern art. 
longer ministers to a reputation for cul- 
ture, there is a good market for sophis- 
And 


if the great works of modern art are as 


tication at so much a square inch. 


difficult to understand at a glance as the 
masterpieces of the past, there are clever 
displays in our department store win- 
dows, to give ambitious ladies just the 
education they need in the decorative 
values of cubes, cylinders and abrupt 
curves. 

There is now quite a little demand for 
the Furniture Picture, New Style. And 
twenty or thirty years hence we trust 
that there will still be a plentiful supply 
of auction rooms to receive them. 


AUTHENTICATING AMERI- 
CAN ART 


It has been said of authors that not 
until their work begins to be pirated, 
of painters that not fraudulent 
examples bearing their names appear 
upon the market, can they be certain 
But the luckless 
purchaser of a fake painting is the last 
to benefit by such a backhand tribute 
to In effort to check 
the increasing traffic in fraudulent can- 
vases the American Art Dealers’ Asso- 


until 


that fame has come. 


greatness. an 


ciation has launched a registry cam- 
paign, which, when carried far enough, 
will provide a fairly accurate measure 
of what is genuine and what false in 
American For the this 
registry, or library (it involves files of 


art. present, 
photographs as well as authentication 
data), to to the work 
of American artists, living and dead. 
Eventually it may be enlarged to em- 


is be confined 


brace the vaster and much more com- 
plicated field of Old Masters. 

Art forgeries multiply in ratio to the 
rapidly spreading popular interest in 
art in this country. The buying pub- 
lic has enormously increased in size 
within the four five 
Thousands who not so long ago would 


past or years. 
not have dreamed of acquiring works 
of art follow the exhibitions at- 
tentively make purchases often 
with something more than the eager- 


now 
and 





ou the very threshold of a Renaissance. 
This year and those immediately fol- 
lowing will see modern furniture in the 
majority of our homes, modern art on 
our walls, modern fabrics worn on streets 
flanked with modern buildings. Every- 
where will be brilliant color and bold de- 
sign. Weshall learn as collectors to appre- 


its bow to modern art; ever 


ness of a seasoned collector. 


: ; ne Un- 
magazine carries modern advertising; | - ; 
. : o1 ge r fortunately, now and then this new- 
every city has its modern buildings. Na-| ~. f- he 
: . minted zeal is betrayed by a spurious 
turally the change in home decoration 4 Such 
| will come more slowly: we cannot dis- r 
tcard all of our possessions at once and 
|refurnish completely. But like all great 
movements it will rapidly gather speed 


picture represented as genuine. 
transactions usually involve clients who 
know nothing about picture buying. 
Consultation with experienced dealers 
and experts would, almost invariably, 
result in detection of fraud. 

From the New York Times. 
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‘ ‘ ‘ ample, a picture collection of repro-|lom. Dr. H. M. Dodge presented 39| Nankivell, Miss Elizabeth Nort 

New York Public Library Lists ductions, classified by subjects and|engravings of M. I. Danforth. Mrs. Ralph M. Pearson, Levon Weer: a 
used for subjects. The extent to|J. H. Jordan gave proofs of an un- 


Additions to Its Print Collections 


Over 122,000 Visitors to Li- 
brary’s Print Rooms During 
Past Ten Months; Many Re- 


cent Purchases 


By Frank WEITENKAMPF 

The next issue of The New York 
Public Library Bulletin will contain the 
following description of the recent activ- 
itics of the Prints Division. 

Statistics may mean much or little; 
The 
print 


they may illuminate or mislead. 
readers and 

the 
much 


record of 
(6,923 


Room 


modest 


students during year) in 
the 


nificance than similar figures reported 


Print has less sig- 
for other divisions of the Library. It 
is pleasant to note that the proportion 
of actual students of prints—as dis- 
tinct from those using the resources of 
the Division to get a reply to certain 
that pic- 


torially—is gradually increasing. 


demands can be answered 
Sut 


the outstanding service here, as is the 


case in other “print cabinets,” is 1n- 
evitably rendered in exhibitions. 
Exhibitions during the past year 


were, in the Print Gallery: “Dry-Points 
by Mary Cassatt” and “Experimenters 
in Etching”; and in Gallery 316: “Mez- 





zotints by John Greenwood,” “Nine- 
teenth-Century Etchings from the Sey- 
mour Haden Collection” (which came 
from Mr. E. G. Kennedy), and “Re- 


cent Additions.” Beside this, the 
Print Room contributed some prints 
from the Eno Collection to the array 


of “Early Views of American Cities” 
arranged in the third floor corridor 
during the summer by Mr. I. N. Phelps 
Stokes, and furnished also, from its 
Stautfer Collection and other sources, 
a large part of the exhibition of “One 
Hundred American [ngravers, 1683- 
1850,” arranged by Mr. Stokes in the 
Print Gallery and opened in December. 

Exhibitions are planned to offer di- 
versity of appeal, but such a standard 
is kept in view as will serve the con- 


field of prints is new or at least not 
familiar. When instruction is intended 
the very best material should be used. 

Visitors to the Print Gallery num- 
bered 122,066 during a trifle over ten 
months. Of the 138,950 visitors to the 
Stuart Gallery, a goodly share were 
attracted by the Print exhibitions. In 
those figures lies the real import of 
whatever usefulness the Print Room 


may have in the field of art. 
The Print Room is, like any insti- 
tution of its kind, a vehicle for the 


dissemination of knowledge concerning 
prints and a means of promoting ap- 
preciation of prints. It is a print col- 
lection and nothing else; not, for ex- 
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OLD ENGLISH 


noisseur as well as those to whom the 


which it fulfills this function must ob- 
viously depend upon the extent to 
which it wins public appreciation and 
support. Appreciation has been ex- 
pressed in print and by word of mouth. 
Support has come, and more is needed. 

The slender resources at the com- 
mand of the Print Room for purchases 
are utilized with as much discrimina- 
tion as possible. But they must be 
supplemented by the material support 
of amateurs and collectors. Numer- 
ous donations are again recorded in the 
present report, under “Principal Do- 
nors.” (In the Bulletin for October, 
1927, there was published a record of 
additions since 1923.) That is grati- 
fying, and it is considerable, but it is 
not enough. More prints are needed, 
modern as well as old, but especially 
the latter. Certain old prints cannot 
be added to the collection without the 
aid of friends. That condition and 
that necessity confront every public 
undertaking of this kind. 

What the present resources of this 
collection already mean to the public 
is indicated both by the nature of the 
exhibitions held and by the use made 
of them by writers on special—at times 
quite special—print topics abroad as 
well as here. This use creates in the 
public inevitable expectations and de- 
mands, which must be met by further 





growth. If the work deserves com- 
mendation it deserves help. 
Among the names of friends who 


| have helped tne Division the following 
| stand out: Mr. Martin Erdmann who 

gave two mezzotints by Richard Ear- 
| 
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FURNITURE AND PANELLED ROOMS 


published plate by Chas. F. W. Mie- 
latz, and an etching by Mrs. J. K. Jor- 
dan, retouched in dry point by Mie- 
latz. From Mrs. Barton Longacre 
Keen came a print of “General La- 
fayette engraved on copper by James 
Barton Longacre from pencil draw- 
ing by him from life during Lafayette’s 
last visit to the United States, 1826,” 
print by Peter Platt. H. C. Levis, of 
London, England, sent two prints, 
“Prudence,” and “Folly,” circular 
prints by T. de Bry. Two etchings 
by M. N. Moran and one etching by 
T. Moran were given by Miss Ruth 
Moran. Carl Schmidt presented “A 
Home on the Mississippi,” lithograph, 
1871. The Society of Iconophiles pre- 
sented a print of “View of the opening 
of our Batterys at Hell Gate upon the 
Rebel Works at Walton’s House on 
the island of New York September 8, 
1776,” engraved in line on copper by 
Walter M. Aikman for the Society. 
Seven prints were given by C. Jac. 
Young, being his etchings—“A bit of 
Stamford’; “Spring Morning”; “An 
April Day”; “Hill and Valley”; “The 
Pine Woods”; “Jersey Meadows”; 
“Spring Planting.” 

Works by the following foreign print 


makers have been received: L. R. 
Pissarro, Prof. Emil Orlik, and Hans 
Volkert. 


The collection of prints by Ameri- 
cans has been increased with gifts from 
Timothy Cole, Mrs. Mary J. Coulter, 
Emil Ganso, Gordon Grant, George 
O. Hart (“Pop”), Warren C. Hutty, 
Philip Little, Jan Matulka, Miss Edith 





RALPH WOOD POTTERY AND CHINESE PORCELAINS 


STUART 


LONDON 


26 King Street, St. James, S. W. 1 
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NEW YORK 
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_ Recent additions to the print collec- 
tion includes the following: 


OLD PRINTS 


Purchased from the J. L. Cadwalader Print 
Fund, unless otherwise noted 
GERMAN 
Baldung, Hans, called Grien. 
The hody of Christ borne aloft. 
no. 43. Woodcut. 
Beham, Hans Sebald. 
The face of Christ. Pauli (Beham) 829 Ila; 
B. (Diirer) vit: 182, no. 26. Impression 
in black and white. Woodcut. , 
Cleyn, Franz. 
Set of seven liberal arts, with title. 
111: 10. Line engravings. 
Cranach, Lucas. 
St. Anthony tormented by demons. B. 56. 
Woodcut. 
Gerung, Matthias. 
The false prophet. 
Keyll, Johann. 
St. Jerome. 
Schoen, Erhard. 
Albrecht Diirer. Roettinger 
(Diirer) 492, no. 1; 
Woodcut. 
Springklee, H. 


B. xi: 314, 


Nagler 


Woodcut. 


Dodgson 7a. 
LeBlane 1. Chiaroscuro. 


280; B. 
Dodgson 


VII: 
32a or b. 


Adam and Eve. B. vit: 173, no. 1. Wood- 
eut. ‘ 
Madonna on throne with angels. B. vir: 324, 
no. 11. Woodeut. 
Strauch, Lorenz. 
Franciscan church, Andresen 16, 2d state. 
Line engraving. 
Dutcu AND FLEMISH 
Goltzius, Hendrik. 
Marine. After C. W. B. 246; Dutuit 246. 
Chiaroscuro. 
Meckenem, Israhel van. 
Panel ornament with two lovers. B. 205; 
G. 471. Line engraving. 
Swart, Jan. 
Christ preaching from the ship. Passavant 
111: 14, no. 1. Woodcut. 
ITALIAN 


Andreani, Andrea. 
Clélie. B. x11: 96, no. 5, 
scuro print. 
Bath of the 


2d state. Chiaro- 


nymphs. After Parmigianino. 
(Continued on page 14) 
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12 East 57th 


Paris... . 








DURAND-RUEL 


INC. 


PAINTIN 


New York.... 


37 Avenue De Friedland 


Street 








CHINESE 
ANTIQUES 


Archaic Bronze, Pottery, Paintings 
and Stone Sculpture and 
Jade Carvings 


AT THEIR NEW 
GALLERIES 


5 East 57th Street 


Third Floor 
NEW YORK CITY 


Paris London Shanghai 














C.T LOO&CO. 


34 Rue Taitbout - Paris 
559 Fifth Ave., New York 


Ch inese 
Antiques 


Cow 


Branches 


SHANGHAI PEKIN 
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LIBRARY ADDS TO 
PRINT COLLECTION 


(Continued from page 13) 
B. x11: 122, no. 22, Ist state. Chiaroscuro 
print. 
Barbari, Jacopo de. 

Three naked men tied to a tree. 
engraving 

Battle between 
Woodcut. 

Boldrini, N. 

Venus and 

127, no, 29. 
Bonasone, Giulio. 

Mercury surprising the daughters of Aghau 

rus. B. xv: 140, no. 102. Line engraving. 
Campagnola, Domenico. 

Landscape with St. Jerome. B. 

no. 2. Woodcut. 
Reverdino, Cesare. 
Women bathing. B. xv: 
engraving, 
Scolari, G. 
Ecce Homo. P. vi: 229, no. 32. 
MISCELLANEOUS 
Callot, Jacques. ' 

De droeve ellendigheden..... (Dutch copy of 
“Miseries of War’) Meaume 564-581 18 
pieces. Etchings. 

Gift of Estate of Isaac J. Greenwood. 
Savage, Edward. 


Line 


B. 17. 


men and satyrs. P. 31, 


Cupid. After Titian. B. xu: 


Woodcut. 
xi: 385, 
Line 


483, no. 35. 


Woodcut. 


Benjamin Franklin. Stauffer 2745, Ist state 
Mezzotint. 
Purchased from General Print Fund. 
Skippe, John. 
Teo warriors talking. Nagler xvi: 478, no 
25. Chiaroscuro. 


MODERN PRINTS 
EUROPEAN 
Chapront, Henri. _ 
Head of man (vignette). 


Hamlet.—-La Lune 


est sterile.—M. Aurelilus Antoninus. Wood 
engravings (3). 
Flameng, Léopold. 
Un pére de I’fglise. Ber. 25, 2d state. 
Etching. 
Guérard, Henri. 
Napoléon de petit. Beraldi 566-575. 11 pieces. 


Etchings. ‘ 
Lalanne, Maxime. 
Two drawings; one etching. 


Pollak, Max. 


Tamara Karsavina. Dry point, partly in 
color. 

Preissig, Vojtech. 

Christmas card. Etching. 


Steinlen, T. A. 
Concert du dimanche 20 mai 1917 Salle Ga 
veau. Crauzat 720A. Lithograph. 
Struck, Hermann. 
Portraits: F. M. Warburg; J. H. 
Dry-points. 


Schiff. 














Wildt, Adolfo. 


La critica e l’artista. Drawing. 
Forms part of the gift of Italian prints 
made by Mrs. Harry Payne Whitney and 


the Italy America Society, and listed in the 
Bulletin of Oct., 1927. 
Unitep States 


Etchings. 

Warren Davis (6); Kerr Eby (1); P. H 
Giddens (1); Mary Nimmo Moran (2); | 
Thomas Moran (1); Louis Orr (15); A 
Shilling (1); O. J. Schneider (1); A. ¢ 
Webb (1); F. T. Weber (2); L. West (1); 


E. K. K. Wetherill (1); C. Jac Young (7). 
Wood Engravings. 

Timothy Cole (2); Eliz. Norton (6); H. 

Pullinger (2); R. Ruzicka (1); G. C. Teall 


(6); Bertrand Zadig (16). 
apogee. ' 
G. W. Bellows (1); G. O. (“Pop”) Hart (6); 


Charles Locke (9). 


Line Engravings. 
M. Aikman (1); A. N. Macdonald (3); A. A 
Smith (2). 


Book Plates. : 
W. E. Fisher (7); A. R. Wheelan (3). 
There are also some additions to the Li 


brary's large collection of early nineteenth 
century prints; plates by V. Balch (1), J. 
B. Longacre (1), J. F. E. Prudhomme (5), | 
Rawdon, Wright & Co. (1). The historical | 
interest in such portraits and views is par- | 
ticularly strong. Two Currier & Ives prints 
accent a particular form of picture-making 
not so very many years ago. 
S. P. Avery CoLLection 
(Avery Print Fund) 
Bresslern-Roth, N. 
Angora cat.—Tigers. 
color. 
Frank, Leo. 
A Spring gale. 
Gaul, August. 
Wisente. Etching. 
Gurschner, Herbert. 
Tyrol landscape. 
in color. 


W ood 


engravings in| 


Wood engraving in color. 


Engaged. Wood engravings 
Haverman, H. J. 
Portrait. Pierre 
Lithograph. 
Jungnickel, L. H. 
Panther. Wood engraving. 
Cock fight. Etching. 
Kalckreuth, L. K. W. 
Son of the artist. 
Koch, Ilse. 
Red primroses. 
Lap, Engelbert. 
Winter day. Wood engraving in color. 
Oever, Constant van der. 
Allerzielen in Viaenderen. 
Philipp, M. E. 
Blue ravens. 
Pollak, Max. 
Karpathian village. 


Louis Francois Blussé. 


Etching. 


Wood engraving in color. 


Etching. 


Wood engraving in color. 





Etching. 
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Roman Ram Given 


To Toledo by 
C. O. Miniger 


TOLEDO.—The year 146 B. C. is gen- 
erally taken as the termination of Greek 
It was in that year that the Roman 
Mummius Corinth, then 


art. 


general sacked 


the most flourishing city in Greece, and 


off to 


Rome the principal art 
found there. 
Previous to this, those northern tribes 


who, rude and uncultured, had come 


down and occupied Hellas, had developed 


from feeble beginnings an art as glor- 
ious as the 
Reaching its height in the Vth century 


world has ever known 


|before our era, this art persisted with 


somewhat changed _ characteristics 


through the next hundred years and un- 


der Alexander and his successors spread 
throughout the world. 
With the migrations to Sicily and 


Italy, which took place early 
in Greek history and assumed such pro- 
portions as to give the name of Magna 
the the 
parent country was carried to the west 


Graecia to region, the art of 


3y that time in central Italy a flour- 


ishing people, the Etruscans, had de- 
veloped a virile art. Rome, growing 


from a little village on the Tiber to be 








Klosterneuburg.—Tatjana Barbakoff. Etchings 


in color 
Staeger, Ferdinand. 


Der tromme Wanderer. Muschler 145. Etch 
ing. 
Veth, Jan. 
Portrait. Joh. Philip van der Kellen. Two 
states, Lithograph. 





! 
world, was in almost | 
the 


the Etruscans and the Greeks. 


the 
constant touch 


mistress of 
civilization of | 


with 
Eclectic 
as she was, she chose from each of them 
all that she could turn to her own uses. 
Her art therefore has this dual founda- 
tion, and it was her mission to preserve 


elements from each source and hand 
them on to future generations. 
Following the thoughr of the Romans 
themselves, it has been customary to con- 
inferior to that of the 
was that 


from bronze or stone 


sider their 
Greeks. It 
others could call 


art 
Virgil who said 
images of more grace, while the Roman 
genius was to impose the rule of peacc 
on vanquished foes. His contemporary 
Horace originated the statement that in 
the arts captive Greece led her captor 
bound. 

The evaluation of Roman art has in 
recent years undergone a great change. 
Franz Wickhoff 
dertook a study of the subject in its rela- 
An art 
critic, he was free from the prejudices 


This began when un- 


tion to Early Christian work. 





of the trained archaeologist and 


proached his problem with an 


mind. 

He found that, in the four centuries 
intervening between the close of the 
Greek neriod and the opening of the 
Early Christian, art was by no means 
static. Much Greek art was of course 


imported by the Romans and moreover | Roman sculptors, particularly in relief 


many Greek artists were also brought to 
Rome to work for the Romans. They 
were in many instances employed in 
copying Greek originals for their pat- 
rons, but they were also set to work pro- 
ducing not only fairly free adaptations 
from the Greek, but works of truly 
Roman inspiration. Thorughout the Em- 
pire, while the craftsmen may have been 








open | 
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Greeks, the guiding spirit was Roma 

Greek art is for the most part ideal 
istic. Devoted primarily to the por- 
trayal of gods and mythological beings, 
even its monuments commemorative or 
historic events transformed them into 
the combats of the gods and giants or 
the almost equally remote conmict be- 
tween the Greeks and the Amazons. Ro- 
man art, on the other hand, was strongly 
realistic, as is evidenced by the precise 
and unflattering portraiture, the faith- 
ful depiction of scenes of campaign, bat- 
tle and triumph, and the strict natural- 
ism in the treatment of plant and ani- 
mal forms. 

The elements which were to form Im- 
perial Roman art met and mingled in 
the time of Augustus, the Golden Age. 
To that period, or soon thereafter, be- 
longs the magnificent statue of a Ram, 
presented to the Toledo Museum as the 
cornerstone of its classical collection by 
Clement O. Miniger. 

This piece is well worthy of the high 
place it will ever occupy in our Mu 
seum, for it exemplifies many of the 
best characteristics of the art of the 
Roman period. So fine it is, in fact, 
that many of the archaeologists who 
have examined it are convinced that it 
is the work of one of the Greek artisans 


’ - were imported into Italy. 
ap- : 


The realism of the Roman is every 
where apparent. There is a fine differ 


entiation of the quality of wool, hair 
j and horn. It was produced in a time 
when bronze was in great favor for 


sculpture and the carving of the wool 

particularly shows evidence of the ar- 

tist’s skill in bronze technique. 
Animals were frequently subjects for 


The carved sacrificial procession of pig, 
ram and bull from the Ara Pacis of 
Augustus is perhaps one of the most 
notable examples. In dignity, majesty 
and pure beauty, our Ram yields no 
palm to the more famous representa- 





tion of the same animal which once 
stood in the Forum 
From the Toledo Museum of Art News 
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By Cuartes Faspens Ketiey and 
Doris K. WiLson 

n the Bulletin of the Art Institute of Chicago 

CHICAGO.—During the last two 
or three years several interesting small 
pieces of silver have been added to the 
Lucy Maud 
Collection. 
the most part, with engraved lines and 


Buckingham 


They are dec rated, 


a ground produced by markings from 
a hollow punch, giving an allover pat- 
tern of tiny circles somewhat similar 
“fish-roe” 


to the Japanese 


Two of the pieces only are undeco- 


rated. 
silver of 


There is so little Chinese 


early date in museum collections and 


the provenance of what exists Is so 
problematical that one cannot be cer- 
tain of dates. A group of silver ob- 


jects found in a T’ang tomb, and now 


in the British Museum, enables us, 


however, to date one of our pieces with 
confidence, as it is similar in style. It 


is a small, oval, four-lobed dish 3% 
inches (8.3 cm.) long, and 34 inch (1.8 
cm.) high, beaten out of rather thick 


metal and undecorated. 


The other undecorated piece is very 


Additions Made to Buckingham 
Silver Collection at Chicago 


lare a lion-griffon, a phoenix, 


Memorial | : 
| mal’s 


for | 


ground. | 
ibe one of the very early examples o 
ithe use of little fat, nude children in a 


| 


ito ascribe these bowls to the Ming Dy- 


| would 


shallow, shaped about like the bowl of | 


a spoon, but elliptical. On one side 
there is a projecting flat handle. There 
are many Han pottery dishes of this 
type with ears on both sides. Whether 
this dish originally had two ears is im- 
possible to determine, but there are no 
indications that a second projection ex- 


isted. Similarity of form with a Han 
object is not sufficient reason to give 
the dish a Han date, nor is its exe- 
cution so different from that of the 
T’ang dish above mentioned as_ to 
make a T’ang date impossible. It cer- 
tainly is not earlier than Han (206 
3 —A.D. 220) nor later than T’ang 
(A.D. 618-900), Its length is 33% 
inches (8.6 cm.). 


Punch-marked backgrounds seem to 
have appeared during the Dy- 
nasty, but the duration of their po- 
pularity is aot known. Perhaps the 
finest pieces in the collection are a 
pair of bowls, practically identical in 
form and decorative pattern, and with 


T’ang 


a very carefully executed punched 
background The chief difference is 
in the decoration of the base within | 
the raised foot-rim, where one has a 


hexagonal scroll motive, and the other 
a double rosette with four and eight 
petals. The entire 


outer surfaces are 
covered with decoration arranged in 
two registers, separated by a_ plain 


double band from the center of which 
sprout the eight foliated motives cover- 
ing the upper register. The general 
scheme reminds one of the familiar 
T’ang “grape-vine” mirrors, with their 
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anaka and Company. The metal of 
|this cup is comparatively thick, and it 
|was evidently cast, although the deco- 
rations are engraved and consist of 
kG ots |phoenix and flower motives. 
mixture of vine-leaves and animal | There is, however, a dash to the en- 
forms. No grapes are on these bowls, | 8taved lines and a freedom of cutting, 
the floral forms appearing to be a|4lways under perfect control, that dif- 
sort of hybrid between the tree-peony | ferentiates sharply these three pieces 
and the lotus. On the upper register, |from all others. The quality of the 
among the foliations, equally spaced, |8Tound, too, is unusually fine, and the 
, . kylin, | Punchmarks are very small, so that the 
and a large bird perched on an ani-|¢ffect is rather tonal than textural. The 
back tearing at it; the entire | Junction of the stem with the bottom 
group is repeated in the same order |! the cup is most unusual. In the 
|photograph, the cup appears less slen- 


on the other half of the register. The | ; por Poe Sao yall 
arrangement is varied slightly on the|4er than in reality. (Height, 3 inches 


authenticated specimens we may per- 
haps be justified in calling them Sung 
(A.D. 960-1279) as they seem a little 
later than T’ang in their decoration 
and too pure and simple in design for 
Ming products. 

The crudest of the decorated bowls 
is 4-13/16 inches (12.2 cm.) in diame- 
ter, hammered out of a silver sheet, 
with a turned-over rim. There is a 
band of conventionalized floral decora- 
tion around the edge, outlined in 
punched dots. A large peony in a 
circle, with leaves, covers the inside of 
the bottom (Fig. 1, b). The decora- 
tion is quite similar to that which we 
find on pottery or stone objects of the 














reason to doubt that the piece is of 
that date. 

The most fragile piece of all is a 
shallow light-lobed lotiform cup, with 
flat engraved rim, standing upon four 
recurved legs with leaf-like tops and 
ju-i-formed feet. It is almost rococo 
in its general conception, but without 
any extravagance of execution. Part 
of the top is badly corroded. KH is 
3% inches (10 cm.) in diameter, and 
1% inches (3.8 cm.) high. This also 
appears to be a T’ang piece from the 
decoration on the rim which is a waved 
stem border with delicate leaves made 
up of oval punch-marks. 

A pair of shears, ingeniously formed 














other bowl. Five bambini crawl around | (7-7 =) Seeman, Bed a ree early T’ang Dynasty and there is no (Continued on page 16) 

the lower register among the flowering | ©™-].) | t may be readily ascribed to eS é: ie 

scrolis | the T’ang Dynasty. — —= EN NST Sears 
If the bowls are T’ang, this would| Another cup, refined in form, is 








f|rather summarily engraved, by a good 
|workman to be sure, but undoubtedly 
Since the only archaeolo-|at top speed. It is 234 inches high (7 
, |cm.) and has the same diameter. There 
some-|i8 more vigor than delicacy in the en- 

line, and the punched back- 





playful way. 
gical axiom seems now to be that the 
origin of a motive is always 
where else, how tempting it would be | raved ! 4 
ground runs rather mechanically into 
nasty, since it is well-known that there |!ines. The decoration is of unusual 
were strong influences of the late | interest because of the representation 
European renaissance at the court of |}O! 4 figure in a covered cart which is 
Peking. But then one remembers that | Propelled by a second figure, and ac- 
the amorini were domesticated in Pom-|COMpanied by two mounted riders 
peii and other Roman towns, so there | With bows, one of whom is turning 
is a margin of fifteen hundred years|backwards and shooting. Under the 
or so, if one dates by the babies. Then | foot the eight trigrams are represented 
one notes that fascinating bird of|4round two fish conventionalized in a 
prey tearing at his mount; that is tri-|Circle in the form of the Yin-yang. 
umphantly a “Scythian” motive, and Clouds and very sketchy bats com- 
undoubtedly solve the entire | bine with flower motives to fill the 
problem if one were quite sure just |SPaces so as to produce somewhat the 
means.|@Ppearance of an allover pattern. Sol- 
re-| dered to the side of the cup is a pe- 
|culiar decoration of no apparent use, 
|seemingly composed of a bat and a 
|highly disorganized dragon. It is so 








B 


what a “Scythian” motive 
Within a few years, however, as 
searches are prosecuted, the Scythian 
motive may have a very definite con- 
notation. In the meantime these bowls 


might be assigned to the T’ang Dy-| different in spirit from the rest of the 
nasty because of the type of work-|¢CUP that it may be of a different period. 
manship and because they are very|At best, it does not add to the appear- 


lance. The form of the cup is typically 
T’ang; the type of decoration points to 
a later date. 


similar in feeling to the T’ang mirrors | 
of which so many examples are known. | 

The metal is just thick enough to 
carry the engraving and the indented | 
ground, and can easily be bent between 
the fingers. A considerable portion of 





Three pieces, a plate and two cups, 
are delicately decorated with a beaded 
wire, silver on two of the pieces and 
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the lower register of one of the bowls| gold on one, beautifully soldered to } 
has corroded away. This has been re- | the surface. One of the cups, on three 
paired without solder, in such a way|legs, with a twisted ring handle, has 
as to leave the bowl practically as|a strong running scroll pattern around 
found and yet to strengthen it for|the sides, but no other decoration. The OB 
safe exhibition. The bowls are almost | other cup has a rich design of lotus 
hemispherical in form, and they are|buds, blossoms and leaves, emerging 
nearly identical in measurement: \from a double wave pattern. The plate 
heights 2-7/16 and 234 inches (6.2 cm.|has a pierced border of intersecting 
and 6.1 cm.); diameters 5-7/16 and|circles and arcs, based possibly upon 
53g inches (13.8 cm. and 13.7 cm.). | the “cash.” The edges of the pattern 
A small cup of unusual shape is of|are skilfully outlined with the beaded 6 EAST 56th STREET 

remarkably fine execution, and is quite} wire. It is 556 inches (14.3 cm.) in 
different in appearance from any others|diameter. The three-legged cup is 3- 
known to us except for two examples | 9 16 inches (9.1 cm.) in diameter, and NEW YORK 
of similar technique but different shape |the other cup 2 13/16 inches (7.1 cm.) 
formerly in the possession of Yam-|in diameter. With the existing lack of 
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“PORTRAIT OF THE ARTIST, HIS WIFE AND DAUGHTER MARY” 


Recently purchased from an American collector by Sir Philip Sassoon through the 











Gainsborough Self 
Portrait Returns 


To England 


(Continued from page 1) 

Sir Philip Sassoon, Under Secretary 
for Air, in England, has just purchased 
Gainsborough’s portrait of himself, his 
wife and his daughter Mary, through 
M. Knoedler and Company. The 
painting, which was formerly owned 
by a collector in Philadelphia, was lent 
to the Gainsborough exhibition at Ips- 
wich in commemoration of the one 
hundredth anniversary of the artist’s 
‘death. It was at that exhibition that 
Sir Philip saw the picture. The price 
for which the painting was sold has 
not been given out but it is presum- 
ably large since the portrait is of un- 
usual interest and fine quality. It has 
been published repeatedly, is listed in 
all of the standard works on Gains- 
borough, and until it came to America 
had remained in the possession of the 
family of the artist’s daughter. 

Sir Philip Sassoon has a fine art 
collection and is a trustee of the Na- 
tional Gallery, the Wallace Collection 
and the Tate Gallery. He is a descen- 
dant of the Sassoon who founded the 
Indian banking and merchandising 
house of E. D. Sassoon & Company. 
His mother was a Rothschild. During 
the war he was private secretary to 
Field Marshal Sir Douglas Haig, Com- 
‘mander-in-Chief of the British Armies 
in France. and later served as Parlia- 
mentary Secretary to Lloyd George. 
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CHICAGO ADDS TO 
SILVER COLLECTION 


(Continued from page 15) 
|}out of one piece of metal is the re 
| maining piece in the collection. The 
| spring between the blades is wire-like 
land undecorated, but the blades bear 
| the typical T’ang scrolls and punched 
background found on the other pieces 
A flying bird appears on one blade, and 
| large three-petalled lotus (?) buds are 
| geometrically arranged on the other. 
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The decoration of the blades is re- 
versed on the other side. The length 
of the shears is 8-3/16 inches (20.2 cm.) 

Silver is much more perishable than 
bronze, and perhaps for this reason 
very few pieces seem to come on the 
market, although recently a number 
have appeared of more than doubtful 
authenticity. Because there has been 
no scientific study of such silver pieces 
and there are very few that can be 
actually connected with authentic ex- 
cavations, it is difficult to give more 
than a description of the silver objects 
in the Buckingham Collection. 
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No. 204 of the sale of the George S. Palmer Collection at the 
Anderson Galleries October 18, 19, 20. 
COMING AUCTIONS | This assemblage will be sold during the 


entire week of October 22nd 

lafternoon at 

AMERICAN ArT ASSOCIATION mornings of October 23rd anc 
~ 10:30 o'clock. 


NEILSON ET AL 
FURNISHINGS 


every 


24th at 


2:15 o'clock and on the 





Exhibition, October 18 
Sale, October 22-27 JACK NIEKERK 


formerly with 
Boussop, VALADON & Co. 


The American Art Association will 





open the auction season with a varied | 
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the estates of the late Mrs. Frederick 
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Edward F. Whitney of New York, the | 
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Everard 


connoisseur for a years. | 
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A particularly interesting group, is a| Mo., will be sold at the Anderson Gal- 
collection of fine tapestries including a|leries on Tuesday afternoon, October 
XVIIth centry example of the Brus-| 106. 
sels weave titled “Ceres discovers the | onl 
Girdle of Proserpine,” a magnificent MADE Dip/erT Pn — 
Lille tapestry after David  Teniers | KN¢ )I EF FIRST EDI IONS 
[lIrd by Guillaume Werniers, 1720, Exhibition, October 17 
and an unusually well executed speci- Sale, October 23 
men of the Brussels looms “Concert 
Champetre Mythologique,” circa 1700. Modern first editions and _ private 
A group of silver and silver-plate | press books, selections from the library 
includes examples by Tiffany & Com-|of Alfred A. Knopf of New York City, 
pany, Black, Starr & Frost, Gorham & | together with additions from other 
Company, Benjamin Cartwright, Thom-| private libraries will be sold at the 
as Potts and William Sheen. There} Anderson Galleries on Tuesday after- 
is also a fine representative group of|noon, October 23. ; 
Queen Anne and Georgian pieces with : 
a coffee pot by Thauvet Besley of New a 








AUCTION CALENDAR 
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ANDERSON GALLERIES 
Park Avenue and 59th St. 

October 16——American autographs, the proper- 
ties of Dr. Clara Barrus, J. P. Roosa and 
Miss Beatrice Finey. 

October 18, 19, 20—-The George S. Palmer col- 
lection removed from Westomere, New Lon- 
don, Conn. 


EMBASSY GALLERIES 
10 West 46th Street 
October 19 and 20—-Early American antiques 
formerly the property of Henry Ward 
Beecher, and period furniture, bronzes, rugs, 
etc. : 
FIFTH AVENUE AUCTION ROOMS 
341 Fourth Avenue 
October 17, 18, 19, 20—Household furniture, 
pictures and bric-a-brac. 




















York, circa 1730, and a sugar bowl 
by Edmund Milne, the Philadelphian, 
about 1760, worthy of special mention 

And finally of importance, are vari- 
ous groups of English, French and 
Italian furniture of the XVIIth and ) 
XVIIIth centuries, in which a pair of 
Chippendale cabinets, a set of six 
Queen Anne side chairs and a Queen 
Anne walnut secretary, are outstand- 
ing. In addition are decorative oil 
paintings, Japanese and Chinese por- 
celains, including a number of pieces 








beautifully fitted as lamps, a choice }]} 
collection of table glassware, linens, |]| 
embroideries and Oriental rugs, and |] 


examples of Italian wrought iron. 

Che galleries will be open for public |]} 
exhibition on October 18th. |] 
| 
"7 | 


ANDERSON GALLERIES 


BARRUS ROOSA 
AUTOGRAPHS 
Exhibition, October 10 
Sale, October 16 


American autographs, the properties 

of Dr. Clara Barrus of Scarsdale, N. | 
Y., Mr. J. P. Roosa of New York City 
and Miss Beatrice Finney of St. Louis, 

















Jan van Rillaer 


5 Friedrich Ebertstrasse 








DR. BENEDICT & CO. 


PAINTINGS BY OLD MASTERS 


The Birth of the Virgin 


BERLIN, W. 














Hollstein & Puppel 


19 Meineckestr., Berlin W. 15 
Will sell by AUCTION 
November 8th to 10th, 1928 | 

Valuable 


OLD ENGRAVINGS 


EDGAR 





C. BROSE OF BERLIN 


Diirer, Rembrandt, Altdorfer, Cranach, | 
Hirschvogel, Lautensack, Meckenem, | 
Ostade, Schongauer 


| The Collection 
| 
| 





‘atalogues may be consulted at 
the Art News offices. 


| Illustrated catalogue RM 3. 
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Formerly Ludwig Glenk 


EUROPEAN ANTIQUITIES 


DRAWINGS CHINESE WORKS 
OF ART 


2 TIERGARTENSTRASSE :: BERLIN, W. 10 
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Munich, Karolinenplatz 2 
OLD AND RARE | 
| BOOKS AND PRINTS | 


Catalogues free on application 























Part moderne 
Paintings from Impressionist | 
and Modern Schools 
(S. A.) | 


3 Stiftstrasse 
LUCERNE 























J. B. NEUMANN 


New Art Circle & Print Room 
35 West 57th Street, New York 
Neumann & Nierendorf, Berlin 

Neue Kunstgemeinschaft 

Graphisches Kabinett, Muenchen 


Profusely illustrated catalogue, $5.00 




















_EMIL HIRSCH | —— 


Auction Rooms Gliickselig, G.m.b.H. 


VIENNA, MUEHLGASSE 28/30 


Collection Karl Mayer, Vienna, 
the greatest and most important collection of old Vienna Porcelaine 1718-1864 


Auction: 19th to 21st of November, 1928 


Ordinary catalogue free on application 
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£600 FOR SUPPOSED 
REMBRANDT PANEL 


LONDON.—At a 





recent Hurcomb 





sale, a portrait of an old woman in 
brown cloak and white headdress—a 
panel attributed to Rembrandt—sold for | 
£600 (Fransetta); a set of six aqua-| 
tints in colors of foxhunting subjects | 
by H. Alken, after W. P. Hodges, £300 | 
(Ellis); and “A Portrait of Horatio 
Nelson Tully, a Godson of Lord Nel-| 
son”—ascribed to Hoppner—£160 (Mait- 


land). 


SILVER SALE | 
BRINGS £6000 





LONDON.—Hurcomb’s sale on Sep- 
tember 21st at Calder House, Piccadilly, 
produced £6,000, the chief items being 
Old English silver. A George I. plain 
kettle, lamp, and stand, Exeter, 1726, 
77% oz., was sold at 152s. per ounce 
(Smythe) ; a set of six George III. cir- 
cular waiters, 135% oz., at 35s. 9d. (Vic- 
tor); a set of four George III. shaped 
entrée dishes, 121 oz. at 45s. 3d. 
(Castle): a pair of William and Mary 
candlesticks, 26 oz., at 95s. (Glass) ; and 
a Queen Anne paten, 14% oz., at 153s. | 
(R. Davis). 





SAN FRANCISCO 


Dr. Cornelia B. Sage Quinton has an- 
nounced an exhibition of paintings by 
artists of Taos and Sante Fe for Nov- 
ember and December to be held in the 
California Palace of the Legion of 
Honor. The work of Walter Ufer, An-| 
drew Dasburg, Victor Higgins, Ernest | 
Blumenschein, Wilton Lockwood and | 
John Sloan will be included in this ex- | 
hibit. 

* * * 

The policy of listing the art exhibi- 
tions and lectures in its calendar of im- | 
portant events published in the weekly 
report of San Francisco Business, has 
been adopted by the San Francisco 
Chamber of Commerce. 

Se 

Dr. Ali-Kuli Khan, director and 
founder of the Persian Art Center, 
passed a week in San Francisco arrang- 
ing an exhibition of rare Persian rugs’ 











The Art NEws 


Saturday, October 13, 1928 














RHODE 








Publisher of 
Original Etchings, Aquatints, etc. 
b i ye <~ yo E. J. Detmold, 
HL P. Evans, Roland Green, F. H. Haagen- 
sen, S. M. Litten, etc., also Etchings by 
Warren Davis, Sturges, etc. Modern Mas- 
ters always in stock. 
LOANE GALLERIES 
188, Brompton Road, London, S.W.3. 











and textiles which he is showing at the 
center, for a limited time following their 
exhibition at the recent exposition at 
Long Beach. 

Dr. Khan has also brought a large 
number of cotton block prints to the 
Persian Art Center. These were printed 
from blocks made under the personal di- 














MAX ROTHSCHILD 


Old Masters 
THE SACKVILLE GALLERY 


28 Sackville Street, Lendon, W.1 
Cables: OBJEDAR, LONDON. 




















|Casa Rossa (Private) Gallery 
(Louis Gautier) | 

79 & 80, Glebe Place, Chelsea, | 
London, S.W. 
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No. 277 of the sale of the George S. Palmer Collection at 
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rection of Dr. Khan to reproduce designs 
of the antique prints. In this way he 
hopes to stimulate interest in the art 
traditions of Persia and to bring to 
America authentic copies of ancient de- 
signs. 

A group of art objects also exhibited 
in the Persian building of the South 
west Exposition will be shown in the 
Van Keuren Galleries in Los Angeles 
for four weeks. Dr. Khan will superin- 
tend their installation. 

* * ® 

An exhibition of paintings by Lorser 
Feitelson and Natalie Newking was on 
view at the California Palace of the Le- 
gion of Honor until the end of Sep- 
tember. The collection of paintings by 
Luis Mora and the Jacob Stern loan col- 
lection will be on view there indefinitely. 
At the same place is an exhibit of 196 
photographs which are being shown un- 
der the auspices of the San Francisco 
Pictorial Society. 

* * 

The thirteenth annual exhibition of 
the California Society of Etchers was 
held during September at Vickery, At- 
kins & Torrey. Among the exhibits were 
several etchings by Roi Partridge, Ar- 
min Hansen, Arthur Millier, Ferdinand 
Burgdorff. The two Bruton sisters, Es- 
ther and Helen, also have work on ex- 


hibition. Another feature is a group of 
lithographs contributed by Henrietta 
Shore. 


* * * 


The Extension Division of the Uni- 
versity of California announces that 
classes will be formed at the Berkeley 
League of Fine Arts to follow the 
course in painting given this summer at 
the University of California by Vaclav 
Vytlacil. Two of the classes will be 
conducted by Worth Ryder of the art 
department of the University of Cali- 
fornia, and the other will be under the 
direction of Hamilton A. Wolf, a com- 
position painter, who has been especially 
designated by Mr. Vytlacil to direct one 
of these classes. 

* * * 
One hundred and forty paintings 
were submitted to the jury of selection 
of the competition sponsored by ex-Sen- 


ator James D. Phelan of San Francisco, 
the show being held in the exhibition 
room of the Bohemian Club. Forty were 
accepted and prizes were distributed as 
follows: 
The first prize of $500 went to John 
Atherton of San Francisco, a former 
student of the California School of Fine 
Arts, quite a young man and never be- 
fore in the limelight. The second prize 
of $300 was awarded to a painter of 
Hollywood, Mr. Garder Soper. The 
third award of $200 was given to “Olive 
Drape,” a painting by C. Stafford Dun- 
can. Five honorable mentions were dis- 
tributed among artists from various 
parts of the State. 

* * + 
Impressions of San Francisco and its 
water front were shown in the exhibi- 
tion of wood block prints by Judson L. 
Starr at the Gump Gallery of Graphic 
Arts September 16th to 30th. About 
thirty prints were shown, including ver- 
sions of the Hobart building, of fishing 
boats, of street workers, and of other 
compositions. Starr is a member of the 
California Society of Etchers and has 
participated in the society’s exhibitions. 
Otherwise his wood blocks have been 
exhibited only once before the present 
showing at Gump’s. 
In the adjoining gallery Gump’s has 
hung a group of Persian miniatures. 
They are mostly unsigned but are said 
to be representative of one of the most 
prolific periods of Persian art. 
a * * 


“Our Lady, Queen of the Angels,” an 
etching by Arthur Miller, art critic of 
the Los Angeles Times, has been selected 
as the associate membership prize by the 
California Society of Etchers, which is 
holding its annual exhibition at the Vick- 
ery, Atkins & Torrey Galleries. The so- 
ciety’s prize for the “best print in the ex- 
hibition” was awarded to “A Party,” a 
wood block by Margaret Bruton. 
* * * 

A one-man show of the works of 
Rinaldo Cuneo of San Francisco opened 
at the Beaux Arts on September 26th to 
continue until October 15th. 





CLEVELAND 


Thirty watercolors, drawings and 
wood engravings by Rockwell Kent have 
been on exhibition at the Korner and 
Wood gallery for more than two weeks. 
Among the prints on view are “The 
End,” and “The Imperishable,” and 
among the watercolors, “Sun and Sea,” 
and “Flower of Life.” 

.. 3 


At the Cleveland Art Museum, in the 
educational corridor and the children’s 
museum, there is an exhibition of the 
art of the American Indian. Among the 
pieces of pottery shown are fine ex- 
amples of Zuni, Acoma and prehistoric 
designs. The prehistoric pots date from 
before the Spanish conquest, while the 
others were made between 1825 and 1900. 
Many of the designs embody the prayer 
for rain, and others show deer, ante- 
lope, the squash blossom, and the Zuni 
road bird. 

Besides the pottery, there are drawings 
in color by Jemez, Julian Martinez, Ro- 
mando Vigil, Ma Pi Wi, Awa Tsireh 
and Fred Kabotie, all New Mexican 
Pueblo Indians. With these are shown 
some designs taken from San Domingo 
and San Ildefonso pottery by Kenneth 
Chapman of the Sante Fe museum. 


PORTLAND, OREGON 


An exhibit including 14 studies by 
Nura and three by Buk opened at Olds, 
Wortman and Kings’ on September 24th, 
to continue for a week or longer. This 
exhibit was sent by the Dudensing Gal- 
leries, Inc., New York. Some of the 
paintings by Nura are in light, airy col- 
ors, and others are so dark as to be al- 
most dull, but all show children as the 
artist interprets their emotions and re- 
actions. Very different are the three 
paintings by Buk. Among them is a 
portrait of Nura, showing just her head, 
with outlined images of children in the 
border. 
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GEORGE $8. PALMER 


COLLECTION 


REMOVED FROM 


“WESTOMERE” 


NEW LONDON, CONN. 


IMPORTANT COLONIAL & ENGLISH 

FURNITUREe» PAINTINGS ew CHINESE 

PORCELAINS e+ OLD ENGLISH SALT- 
GLAZE WARE 


THE EUROPEAN & AMERICAN 
PAINTINGS WILL BE SOLD 
THURSDAY EVENING 


WITH ADDITION OF FINE AMERICAN 
PIECES COLLECTED BY MR. I. 


SOLD BY ORDER OF 


MR. I. 


BOSTON, MASS. 


TO BE SOLD AT UNRESERVED PUBLIC SALE 
THURSDAY AFTERNOON & EVENING 
FRIDAY & SATURDAY AFTERNOONS 
OCTOBER EIGHTEENTH, NINETEENTH & TWENTIETH 
AT TWO O'CLOCK & EIGHT-FIFTEEN 


THE ANDERSON 
[MITCHELL KENNERLEY, Presiwent } 
489 PARK AVENUE AT FIFTY NINTH STREET, NEW YORK 


PUBLIC EXHIBITION FROM FRIDAY, OCTOBER TWELFTH 
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LONDON LETTER 





Modern Norwegian Art Exhibition 
British Art Show in Jugo-Slavia 
New Wing for Tate Gallery 
Mr. Sidney Burney’s Collection 
Epstein Exhibition 
Statue of Cecil Rhodes 





By Mrs. Louise GoRDON-STABLES 

Things in the art world are slowly 
beginning to give signs of life, but 
apparently especially lengthy vacations 
were found to be necessary for those 
who ordinarily grapple with London’s 
galleries. Not yet has the usual shoal 
of exhibition cards descended upon the 
critic, though here and there a stray 
show is marking time until affairs once 
more get into their stride. Meanwhile 
the 
itself more active than the dealers and 
has the Suffolk Street 
Galleries an Exhibition of Modern Nor- 


Anglo-Norse Society has shown 


organized at 


wegian Painting, which goes far to 
provide us with an excellent general 
idea of what is happening in that di- 
rection just now in Northern Europe. 
The Norwegian work of to-day seems 
to be a logical and inevitable outcome 
of the work of the past, and to be 
singularly free from any obsession with 
movements for their own sake. It is 
of course natural that the influence of 
the French moderns should to some 





extent manifest itself, but nowhere 
does it dominate or in any way swamp 
the individuality of the Norwegian 
temperament. The majority of the ar- 
tists are obviously more at home when 
depicting the life of their countryfolk 
than when attempting any other sub- 
ject; hence the prevalence of homely, 
intimate pieces, painted with feeling 
and insight but seldom remarkable on 
any other score. There is a great 
deal of excellent decorative work, full 
of that richness of color that we as- 
sociate with the art of that country and 
instinct with a feeling for rhythm and 
harmony. ‘The exhibition is said to 
have had its origin in a laudable desire 
on the part of the two governments to 
cement the friendship that has so long 
existed between them by means of a 


better understanding of each others 
aesthetic output, and certainly the 
English ignorance of Norwegian art 


has hitherto been inexcusably great. It 
is rumored that there is to be in the 
near future a return exhibition of British 
art in Norway, where, however, it is 
improbable that a similar ignorance 
prevails as to our work. 
‘es 

Arrangements have been completed 
by the “British Artists Exhibitions” 
and the Jugo-Slav Society of Great 
Britain for holding during the winter 
a show of British art in Jugo-Slavia. 
Philip Connard, Reid Dick and Gerald 
Brockhurst are to make a _ selection 
from those works of art that are at 
present in the British Pavilion at the 
Venice International, and the works 
chosen will be in a November show in 
the city of Belgrade and afterwards 
journey to Zagreb and Ljubljana. This 





schedule represents an addition to the 
original program planned by Sir Joseph 
Duveen. 
ne 2 

It will be remembered that not long 
ago Sir Joseph Duveen planned the 
building of a new wing to the Tate 
Gallery for the housing of sculpture, 
particularly that by foreign artists. 
The recent Thames floods, which did 
so much damage to drawings housed in 
the basement at Millbank, have caused 
the Trustees to suggest that of more 
practical use, since the sculpture is not 
so extensive as to render another room 
for if an actual necessity, would be a 
gallery above flood level in which Tur- 
ner drawings and other works might 
be safely housed. This has been agreed 
to, and the new wing will probably be 
erected on the east side on a site now 
occupied by the Ministry of Pensions. 

* * 2 

Some of the most interésting gal- 
leries in town never hold special ex- 
hibitions and never send out an in- 
vitation card. There is, among such, 
a dignified house in St. James’s Place, 
St. James’ Street, which gives no hint, 
save that implied perhaps by two in- 
teresting Chinese heads of bronze in 
the dining room windows, of housing an 
unusually fine collection of archaic, 
mediaeval, negroid and modern sculp- 
ture belonging to Mr. Sidney Burney. 
It is his theory that by showing the 
sculpture of the past together rather 
than by rigid segregation of periods 
and nationalities, the student is better 
enabled to discern the logical sequence 
and the connection of the pieces with 
one another. So cleverly are his pieces 
grouped, with so much understanding 








have they been collected, that one de- 
rives from a visit to his rooms a} 
greater insight into their meaning and | 


significance than can usually be derived | 


CINCINNATI 





At the Cincinnati 


From early Etruscan heads and archaic |tion of the work of prominent M 
Greek and Chinese figures, one comes | 
to Gothic French wood-carvings, to ‘ ; 
Renaissance bronzes and to abstract | the patronage of the Crown Prin 
negroid fetiches, thence to Epstein and | Bavaria is rather disappointingly 
other moderns, whose debt to those 
who have preceded them is here made 
more evident than usual by comparison 
with a variety of examples. Those 
to whom the modern movement in 
sculpture is in a sense still antipathetic 
will here have occasion to re-form their 


artists. 


ers who express the most adv 
Franz von Stuck. 
work is included in the exhibitio 
Hugo von Habermann, P. Kalman, 


Grodel, Ludwig Bolgiano, August 





ideas, and with them their opinions|zog, L. von Herterich, 
of the sincerity of our best living sculp-| Heinrich Knirr and Otto Dill. 
tors. oo aoe 

x * x 


In conjunction with the 
hear, is to hold an ex-| Bavarian painting the Museum has 


some fifty of his 


Epstein, I 
hibition of 


There 
upon 


Street, St. James’, very shortly 
should shed considerable light 
his work as a sculptor. 

* * x 


Indian artists, many of whom still 


“i ee. 

It would be interesting to see how 
Epstein would solve the problem of 
a commemorative statue clothed in 
modern garments. His Hudson mem- 
orial begged the question by taking the 
form of a figure of Rima, and it is 
possible that he would always prefer 
the symbolic method. John Tweed, 
who has just completed a great figure 
of Cecil Rhodes for Rhodesia, has re- 
sorted to the expedient of depicting 
him with his hands thrust deep into his 
pockets. 

I hope to have more to report next 
week as to exhibitions at the galleries. 


Ohio have brought a most elabora 
hibition of modern art to that city. 
rooms, done in modern manner, 
been designed and installed in 
stores. They consist of a living 


dining room by Kem Weber. 


11—ART NEWS 
which were a group of ceramics, 
and screens by Hunt 
twelve ceramics by Archipenko. 








Museum there has 
from the ordinary museum gallery. | recently been on view a special exhibi- 


unich 


The exhibition which is under 


ce of 
aca- 


demic in flavor. The two Bavarian paint- 


anced 


thought in this show are Leo Putz and 
Other artists whose 


n are 
Paul 
Her- 


Miller-Diflo, 


display of 


hung 


pencil ja small but delightful collection of water- 
drawings in a new gallery in Duke|colors, painted by contemporary East 


cling 


to the traditions and motives of old Per- 
sian and Indian miniature painting. 


The Rike Kumler Company of Dayton, 


te ex- 
Three 
have 
their 
room 


and bed room by Paul Frankl and a 
Included 
in the exhibition were displays of modern 
work from numerous New York Gal- 
leries, among the most interesting of 
Neugebauer 


lamps 


Diedrich and 
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With our excellent warehouse facilities, on arrival of 
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Portrait of a Gentleman 
by Sir Joshua Reynolds (1723-1792) 


WE ALSO PURCHASE HIGH CLASS PAINTINGS OR COLLECTIONS 
578 Madison Avenue, New York 
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The Art New 








Paintings From Martell 
Louvre; Many 


there 
of the 
been 


PARIS.—At present are ex- 
hibited in Room XV Louvre, 
four pictures which left 
under the Martell legacy to the na- 
tional collections and they are to be 
left here before being distributed 
among the rooms to which by date 
and school, they belong, says the Paris 
Daily Mail. 

The first of these pictures is an im- 
portant canvas by Corot, “Le Passeur” 
(The Ferryman). It is a relatively 
large composition, perhaps a little dark 


have 


in places, particularly as far as the 
trees on the left are concerned, but the 
style and the execution are magnificent. 
To the left, on the bank of a mod- 
erately wide river which forms an el- 
bow, the ferryman is seen in his boat; 


on the other bank a little group of 
people is waiting. 
At the bottom to the right, on a 


hill, stands a castle which seems to be 
in ruins. The light of the setting sun 
comes from behind the hill and lights 
up with a soft pink tint a sky in which 
light clouds are floating. It is one 
of those beautiful compositions in 
which Corot shows himself the heir 
of those great landscape painters of 
the 17th century. 

He exhibited it in the Salon of 1873 
(he only exhibited afterwards in 1874 
and 1875) so that it is one of his last 
works and one in which is found cer- 
tain motifs already known. ‘The man 
in the boat whose hair is heightened 
by such a fine touch of red is the same 
as the one in “Le Soir” which has 
been lithographed by Anastasi. 

As for the castle at the bottom of 
the picture and its lighting effect, it 
is not without some resemblance to a 
magnificent Corot lent by M. Pierre 
Lebaudy to the French landscape ex- 
hibition two years ago,-and which was 
called “Souvenir d’Orient.” It seems 
that the Martell legacy picture is full 
of those memories of Italy which often 
haunted Corot in his old age. 

By its side is a figure by the same 
master. It is the portrait of a grey- 
haired man, seated, and clad in a suit 
of armor. The picture shows certain 
fine qualities of execution but the figure 
remains far from some of those which 


Legacy at 
Pictures Need Cleaning 








his 


M. Rosenberg showed us in ex- 
hibition of Corot’s works last May and 
June. 


It is true that the Louvre is already 
rich in Corots, but could one ever see 
too many of the pictures of such a 
great artist? 

The Martell legacy also includes a 
pretty head by Lépine (1835-1892) 
which is a portrait of his son. Lépine 
was, with Boudin and Jongkind, one 
of those three masters who remained 
on the borders of the impressionist 
school. He died poor and unknown. 
It was not until afterwards that his 
work came into vogue and pictures 
which had been bought for practically 
nothing fetched higher and _ higher 
prices, 

Finally there is a work by Fromen- 
tin (1820-1876), entitled “Au Pays de 
la Soif” (In the Land of Thirst). It 
depicts four Arabs in well-drawn at- 
titudes of suffering and despair in a 
desert. This Orientalist painter, who 
was also a charming writer, whose 
pages on the masters of former times 
still remain true and exact, never at- 
tained the power of Delacroix nor that 
of Decamps. He has none the less left 
us some beautiful glimpses of Algeria 
and the old Arab life. 

His works, which have been some- 
what forgotten, are coming into fa- 
shion again like all the lesser masters 
of the Romantic era. There are dif- 
ferent examples of this artist’s work in 
the Louvre one of which is the pleas- 
ing “Chasse au Faucon” (Chauchard 
legacy). 

While on the subject of the Louvre 
we may recall once more how much 
the initiative of M. Henri Verne, Di- 
rector of the National Museums, has 
done for it. 

At the same time, when one reviews 
the painting section one notices with 
regret how many pictures are not in 
good condition and are in need of care- 
ful cleaning. This strikes one particu- 
larly in the room of the French school 
of the 17th century. If one can take 
no exception to the great Philippe de 
Champagne or Rigaud’s Louis XIV., 
notices that certain Claude Lor- 


one 
rains are very stained, that Poussin’s 
“Paradis” is in bad condition and 
ought to receive attention. 

In the 18th century room the pale 


“Chateau St. Ange’ by Joseph Vernet 


(Continued on page 22) 
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PHILADELPHIA 


Helen L. Woerner, a young artist now 
of Philadelphia, but formerly of Ply- 
mouth Meeting, Pennsylvania, is holding 
the work at the 
Edward Side gallery, Seventeenth and 
The exhibition is made 


first showing of her 


Locust Streets. 
up of 
scenes in Philadelphia, New York, and 
Provincetown on Cape Cod. Among 
the views of Philadelphia are pictures of 
the new art gallery, the public library, 
the University museum, Logan square 
and the Dock street markets. 
* * * 


watercolors showing various 


A young German, Kar! Dehmann, who 
has been in this country for the last two 
years, is holding an exhibition of his 
etchings at the Print Club until October 
13th. Much of his work has been in- 
spired by New York architecture. <A 
view of the Woolworth building through 
an archway, and a picture of the Grand 
Central Terminal show his interest in 
that city, as do also such pictures as, 
“Towers of Gold,” “Temples Old and 
New,” and “Giants and Dwarfs.” Scenes 
containing old churches from some of 
the small cities of Pennsylvania are also 
among -the examples of his work now 
on view. 

= ee 

The art club has already arranged its 
schedule of exhibitions, and the showings 
of importance are as follows: 


October 25-November 7, American 
Institute of Architects and “T” Square 
Club. 

November 15-December 5, exhibition 


of Modern French Paintings. 
December 15-January 4, thirty-fifth An- 
nual Club Exhibition of Oil Paintings. 





Gold Medal of the Club to be awarded. | 
January 10-January 23, exhibition of | 
paintings and sculpture by Marjorie D. | 
Martinet, Anne W. Strawbridge and Be- 
atrice Fenton. 
January 31-February 20, exhibition of 


paintings and sculpture by Ten Philadel- 
phia Painters (Women). Theresa F. 
Bernstein, Cora Brooks, Isabel Cart- 
wright, Constance Cochrane, Mary R. F. 
Colton, Fern I. Coppedge, Lucile How- 
ard, M. Elizabeth Price and Harriet W. 
Frishmuth. 

February 28-March 20, exhibition by 
Fellowship of the Pennsylvania Academy 
of the Fine Arts. 

March 28-April 10, exhibition of paint- 
ings and sculpture by Boris Blai, Hor- 
tense T. Fernberger, Albert Van Nesse 
Greene, Paul Martel, Katherine H. Mc- 
Cormick, Cora Miller, Henry C. Pitz, 
Susan H. Schneider and Anna W. Speak- 
man. 

April 18-May 2, exhibition of oil paint- 
ings by painter members of the club. 

May 9-May 22, exhibition by “Seven 
Men,” Charles T. Coiner, B. Vaughn 
Flannery, Paul Froelich, Earle Horter, 
Robert Riggs, Ross Shattuck and Roy 
F. Spreter. 

MEMPHIS 

It has been a little more than four 
years since Henry S. Eddy exhibited at 
Memphis. Besides the Italian scenes in 
his recent exhibit there were paintings 


of this country, farm scenes, facades 
at Nantucket, roses blooming over a 
doorway, and such homely — scenes. 


\mong the pictures inspired by Italy are 
“San Sor- 
rento,” Sa- 
lute.” His scenes from this country in- 
clude, “Clouds and Dunes,” “The Road 


from 
“San 


“Vesuvius 
“Ponte Vecchio,” 


Giorgio,” 
and 





to Town,” and “The Path to the Farm.” | 


There are also “Nantucket Doorway,” 
“Hussey Street, Nantucket,” “The Lower 
Pasture,” and “Shadows.” 

This exhibition, along with the mod- 
ernistic work of Anthony Angarola was 
at the gallery until the end of Septem- 
ber. 





Saturday, October 13, 1928 


LOS ANGELES 

Canvases by Haldane Douglas, recent- 
ly on view at the Stendahl Galleries re- 
the of 
years of study in Among 


two 
the 
most effective pieces in the exhibition are 


veal modernistic influences 


Paris. 
a large café scene and an amusing 
double portrait of a French café pro- 
prietor and his wife. 

oe - 

During the month of September, four 
of the leading artists of Laguna Beach, 
George K. Brandriff, Thomas L. Hunt, 
Clarence K. Hinkle and William Griffith, 
are exhibiting their work at the State Ex- 
position Building at Exposition Park. 

“Ss 

Prizes at the Los Angeles County Fair 
were awarded as follows: Oil paintings, 
Millard Sheets, “The Gypsy Camp,” first 
prize, $100; Stewart Robertson, “Ro- 
mance,’ second prize, $30; Edith P. 
Truesdell, “Mother Earth,” third prize, 
$20. 

Sculpture: Humberto Pedretti, “Ecce 
Homo,” first prize, $100; Harold Swartz, 


“Seated Woman,” second prize, $30; 
S. D. Oliver, “Moon Goddess,” third 
prize, $20. 

Watercolors and pastels: Karl Yens, 
“Enchantment,” first prize $100; Max 


Wieczorek, “The Green Shawl,” second 
prize, $30; Barse Miller, “Lucky Day,” 
third prize, $20. 

Miniatures: Gertrude L. Little, “Lil- 
lies,” first prize, $30; Ella Shepard Bush, 
“Porcelain, Lacquer and Patina,” 
ond prize, $20, 


sec- 


Honorable mentions in painting were 
awarded Joseph Kleitsch, Ernest Brown- 
ing Smith, Luvena B. Vysekal and 
George Brandriff; in sculpture to Fred- 
erico Giorgi, Jason Herron, Frederick 
P. Humphrey and Henry Lion; for 
water colors and pastels to Hope M. 
Bryson, Julian FE. Garnsey, Robert Hal- 
lowell and Irene B. Robinson, 





Alpenstrasse 4, Lucerne 


Briennerstrasse 12, Munich. 


BOHLER & STEINMEYER 


The Lucerne Fine Art Co. 


Madison Ave. and 46th Street, New York 


JULIUS BOHLER 


Victoriastrasse 4a, Berlin. 
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Art Expert 
Paintings Authenticated 
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The Pennsylvania Academy i 


of the Fine Arts 
Broad & Cherry Sts., Philadelphia 
Oldest Art School in America 
Instruction in Painting. Sculpture 
and Illustration. Send for Circular. 
Er rawor A. Fraser. Curator 
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DEPARTMENT EXCLUSIVELY FOR 
APPRAISALS AND INVENTORIES 


‘THE PLAZA ART ROOMS, Inc. 


9-11-13 East 59th Street, New York 
Auctioneers: Messrs. E. P. & W. H. O'Reilly 


Member of the Antique and Decorative Art League 


DON’T BUY 


Antique or Modern Fur- 
niture, Paintings, Rare 
Books, Tapestries, etc., be- 
fore you have visited our 
galleries, where sales with 
exceptional values are held | 
weekly during the entire | 
season. 

Located in the heart of 
the world of art and fash- 
ion, next to the Sherry- 
Netherland and opposite 
the Savoy-Plaza, many fine 
collections of value and in- 
terest find their way to us. 
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YAMANAKA & CO. 


680 Fifth Ave., New York 
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WORKS OF ART 
from | 
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EXHIBITIONS IN NEW YORK 








Ackerman Galleries, 50 East 57th St.—Prints 


and drawings. 


Thomas Agnew & Sons, 125 East 57th St.— 
Exhibition of pictures and drawings by old 
masters. 


489 Park Ave. 
Archipemko, 


Anderson Galleries, 
and sculpture by 
to Novernber 3rd. 

Arden Gallery, 460 Park Ave. 
by Edda Sperchi, October 
9th. 


The Art Center, 65 East 56th St.—Permanent 
exhibition by Mestrovic. Book iliustrations 
by John Vassos until October 17th. 


Babcock Galleries, 5 East 57th St.—-Paintings 
by Robert Philipp, October 15th to 27th. 


137 Yast 57th St. 
period portraits. 


Paintings 
October 15th 


African sketches 
24th to November 


Belmont Galleries, Primi- 


tives, old masters, 


536 Madison Avenue— 
and views of historical 


Bonaventure Galleries, 
Autographs, portraits 
interest. 


Paul Bottenweiser, 489 Park Ave. 


by old masters. 


Bourgeois Galleries, 693 Fifth Ave. 


Paintings 


Fine paint- 


ings. 
Bower Galleries, 116 East 56th St.—-Paintings 
of the XVIth, XIIth and XVIIIth century 


English school. 


Brummer Gallery, 27 East 57th St.—Works of 
art. 

Butler Galleries, 116 East 57th St.—-Mezzo- 
tints by Hirst, Edwards, Wilson and others 


during October. 
Daniel Gallery, 600 Madison Ave. 


exhibition of modern American 
through October. 


De Hauke Galleries, 


colors by Paul 


Ope ning 
Pp aintings 


3 East 
Signac, October 


Sist St. 
Ist to 


Water 
20th. 
113 West 


Down Town Gallery, 13th Street— 


‘*Paris by Americans” exhibition, October 7th 
to 28th. 

A. S. Drey, 680 Fifth Ave.—Antique painting 
and works of art. 

Dudensing Galleries, 5 East 57th St.—Paint- 
ings, water colors and wood cuts by Marko 
Vukovie until October 21st. 

Durand-Rue! Galleries, 12 East 57th Street— 


October 9th to 30th. 


Ehrich Galleries, 36 E. 57th St. 
old masters and antique 


Paintings by Guillaumin, 


Exhibition of 
furniture. 


Fearon Galleries, 25 West 54th St. 
ters and XVIIIth century 


Old mas- 
English paintings. 
Ferargil Galleries, 37 East 57th St. Paintings 
by Ernest Lawson, and water colors of New 
York by J. W. Golinkin, until October 15th. 
Paintings by Kenneth Adams and sculpture 
by Hallie Davis, October 15th to November 
10th. 


G. R. D. Studio, 58 West 55th Street 


colors and drawings. 


Water- 


Gainsborough Galleries, 222 Central Park South 
Old Masters. 


J. Herbrand 
Old Masters 


31 Rue Le Peletier, Paris 























Statement of the Ownership, 
Etc., required by the Act of Congress of 
August 24, 1912, of THE ART NEWS, pub- 
lished weekly from October 6, 1928, to the last 
of June, monthly during July, August and Sep- 
tember, at New York, Y., October 1, 1928. 

State of New York, County of New York. 

Before me, a Notary Public in and for the 
State and County aforesaid, personally ap- 
peared Samuel W. Frankel, who, having been 
duly sworn according to law, deposes and says 
that he is the Business Manager of THE ART 
NEWS and that the following is, to the best 
of his knowledge and belief, a true statement 
of the ownership, management, etc., of the 
aforesaid publication, for the dates shown in the 
above caption, required by the Act of August 
24, 1912, embodied in Section 443, Postal Laws 
and Regulations, to wit: 

1, That the names and addresses of the pub- 
lisher, editor and business manager are: 

Publisher, AMERICAN ART NEWS CO., 
Inc., 20 East 57th Street, N. Y. C.; Editor, 
Deoch Fulton, 20 East 57th Street; Manag- 


Management, 





ing Editor, none; Business Manager, Samuel 
W. Frankel, 20 East 57th Street, N. Y. 

2. That the owners are: American Art News 
Co., Inc., 20 East 57th Street, N. Y. C. 
Samuel Ww. Frankel, 20 East 
ea 

3. That the known bondholders, mortgagees, 
and other security holders owning or holding | 
1 per cent or more of total amount of bonds, | 
mortgages, or other securities are: None, | 

4. ‘that the two paragraphs next above, giv- | 
ing the names of the owners, stockholders, and 
security holders, if any, contain not only the | 
lists of stockholders and security holders, as | 
they appear upon the books of the company, | 
but also, in eases where the stockholders or| 
security holders appear upon the books of the} 
company as trustee or in any other fiduciary | 
relation, the name of the person or corporation | 
for whom such trustee is acting, is given; also| 
that the said two paragraphs contain state- 
ments embracing afhant’s full knowledge and 
belief as to the circumstances and conditions 
under which stockholders and security holders 
who do not appear upon the books of the 
company as trustees, hold stock and securities 
in a Capacity other than that of a bona fide 
owner; and this affiant has no reason to believe 
that any person, association, or corporation has 
any interest direct or indirect in the said stock, 
bonds or other securities than as so stated by 


im, 
SAMUEL W. FRANKEL, 
Business Manager. 
Sworn to and subscribed before me this 18th 
day of September, 1928. 
ANITA F. CALHOUN, 
Notary Public, 
Westchester County. 
My commission expires March 30, 1930. 
(SEAL) Notary Public ctf. filed in N. Y. C. 


57th Street, 





Gallery of Living Art, 100 Washington Square | J. B. Neumann, 35 West 57th Street-——Italian 
East — Permanent exhibition of progressive miniatures of the XVth century, October 8th 
XXth century artists. to 30th. 


Gatterdam Galeries, 145 West 


Paintings. 


Grand Central Galleries, 6th floor, 
tral Terminal—Paintings by the faculty of 
the Grand Central School of Art, October 8th | Arthur U. Newton, 
to 18th. by 


11 E. 54th St.—Works of 


57th Street— | Newhouse Galleries, 11 East 57th St.—-Water- 
colors by Wayman Adams through October. 
Paintings by six Saint Louis artists, October 
15th to November 15th. 


665 Fifth Ave. 
XVIIIth century. 


Grand Cen- 


Paintings 
English masters. 

P. Jackson Higgs, Frank Partridge, 6 W. 56th St.—Exhibition of 
art. old English furniture, Chinese porcelains and 
Holt Gallery, 30 Lexington Ave. panelled rooms. 
ciety of Women Painters, October 


November 3rd. 


Detroit So- 


Sth tO} portrait Painters Gallery, 570 Fifth Avenue— 


Group of portraits by twenty American 
artists. 
Ralston Galleries, 730 Fifth Ave. 
Rehn Galleries, 691 Fifth Ave. 


Kennedy Galleries, 693 Fifth Ave. 
of prints by living American 


Exhibition 
artists. 


510 Madison Ave. 


Old masters. 


>. ; - , 
Thomas Kerr, Antiques. Paintings by 


J Henry Mattson and watercolors by Arthur 
Keppel Galleries, 16 E. 57th St. ~~ nega Allen, October 15th to 27th. 
f c aew etchings , de or. A Mae 
of contemporary etchings through Octo Reinhardt Galleries, 730 Fifth Ave.—Exhibition 
Kleinberger Galleries, 12 E. 54th St.—-Ancient of modern French paintings. 
cette; Schwarz Galleries, 517 Madison Ave.—Miscel- 


Knoedler Galleries, 14 E. 57th St.—Early 
lish sporting prints, October 9th to 27th. 

Kraushaar Galleries, 680 Fifth Ave. 
of modern French paintings, 
drawings until October 20th. 


John Levy Galleries, 559 Fifth Ave. 


ters. 


Eng- laneous marine paintings. 


Scott & Fowles, 680 Fifth Ave.—-XVIIIth cen- 
tury English paintings and modern drawings. 

Jacques Seligman Galleries, 3 East S5ist St.— 
Paintings, tapestries and furniture. 


Exhibition 
water colors and 


Old mas-| Messrs. Arnold Seligman, Rey & Co., Inc., 11 
East 52nd Street—Works of Art. 
Lewis and Simmons, Heckscher Bldg., 730 Fifth 


Avenue—Old masters and art objects. Silberman Gallery, 133 East 57th St.—Paint- 


le Gall w § ; ings, objects of art and furniture. 

Litt : t 56th Street—Pewter, 

Trctatine ath to —_" tars sistas Valentine Gallery of Modern Art, 43 East 57th 
St.—Paintings by modern American artists. 

Macbeth Gallery, 15 East 57th Street-—-Water-| Van Diemen, 21 East 57th St.—Paintings by 


colors of the Canadian Rockies by Olaf Olson, 
October 16th to 29th. 


old masters. 


19 East 54th St.—-Weather- 


’ Vernay Galleries, _ St 
Metropolitan Galleries, 578 Madison Avenue— field collection of clocks, beginning October 


American, English and Dutch paintings. 15th. Exhibition of the large collection re- 
cently formed abroad by Mr. Vernay featur- 
Metropolitan Museum, 82nd St. & Fifth Ave.— feo 2 Mo eee soll 
rare 1ality specimens of Queen Anne, 
International exhibition of contemporary cer- Wal <w ui "Ge ap a = ay ee 
amic art, until October 28th. Works of Goya COG AA - SCO AS SRE RNS Perea 
beginning October 15th. Engravings by Al- 


Weston Art Galleries, 644 Madison Avenue— 
brecht Diirer through October. Paintings. 


Milch Galleries,-108 West 57th Street Special | Weyhe Gallery, 794 Lexington Avenue—Bird 
exhibition of paintings, watercolors, sculpture, prints by Audubon. October &th to 20th. 
color woodblock prints and etchings by lead- : 
ing American artists. Wildenstein Galleries, 647 Fifth Avenue—lLoan 

Montross Gallery, 26 East 56th St.—Paintings exhibition of modern French art from. the 
in oil, watercolor and drawings by Jack Van Chester Dale Collection for the benefit of the 
Ryder of the Southwest, October 8th to 27th. French Hospital of New York, beginning 

vs October 15th. 


Morton Galleries, 49 West 57th St. 
by Pollet, Nura, Blanche, Henri, 
Evergood, Wiltz and others, 
Paintings and screens by 
October 15th to 30th. 


Paintings 


Teuak Yamanaka Galleries, 680 Fifth Avenue 


of art from Japan and China. 


Howard Young Galleries, 634 Fifth Avenue— 
Selected group of important masters. 


Works 


to October 15th. 
Eugene 


Dunkel, 














An interesting Chinese stone sculpture of the T'ang Dynasty, 
now on exhibition at the Gallery of P. Jackson Higgs, 
11 East 54th Street, New York. 





WASHINGTON 


The Arts Club recently held its first 
exhibition of the season. Among those 
invited to exhibit were Jessie Bates, Roy 
Clark, Dorothy Donaldson, Roland Ry- 
an, Ruth Ward, Harriet Hill Arthur, 
Margaret Yard, Gertrude Brown, Mar- 
tha Briggs, May E. Lenkins, Nell John- 
son, Ellen D. Hale, Leslie Jackson, Ga- 


brielle Clemments, Benson B. Moore, A. 
H. O. Rolle, Carl Rakeman, Garnet Jex, 
and the club members include Hattie 
Burdette, M. Leslie Bush-Brown, Susan 
B. Chase, Charles A. Dunn (Esther Fos- 
ter, May Marshall, Ethel Prince and Ma- 
thilde Leisenring. 
* * + 

Mr. Tolman, of the department of 
Graphic Arts of the Smithsonian Insti- 
tution, is busy at work on the forth- 
coming exhibition of miniatures by Mal- 
bone, which will be held in the National 
Gallery early in 1929. Mr. Tolman is an 
authority on miniatures and has put 
years of study on them. For the present 
exhibition he has been making prepara- 
tions for a year. He has been promised 
a large number of miniatures and al- 
‘eady has seventy-five in hand. Edward 
Green Malbone, who was born in 1777 


PROVIDENCE 


The formal opening of the exhibition 
of work by former students and tea- 
chers of the Rhode Island School of De- 
sign on October 7th marked the begin- 
ning of fall activity in the art world 
here. 

* * * 

Unusual interest is being aroused by 
the opening in Boston, on October 24th, 
of the Stuart Centennial Exhibition, be- 
cause of the fact that Gilbert Stuart was 
born in the South County, Rhode Is- 
land, and made his first pictures there 








and died in 1807, was the greatest mini- 
ature painter America ever had, so special 
interest is attached to the forthcoming ex- 
hibition of his works. If any one has a 
Malbone miniature, they can communicate 
with Mr. Tolman if they will lend it for 
the exhibition. 








FOREIGN AUCTIONS 


FREDERIC MULLER & COMPANY | 
October 16—The Six Collections of Old Dutch 
Masters. 


November 13, 14—The Baron Marczell von 











Nemes collection of paintings, tapestries and 
objects of art. 




















BRIMO ve LAROUSSILHE 
Works of Art for Collections 


TAPESTRIES — PAINTINGS 
From Early Middle-Age to the Renaissance 


34 Rue Lafayette, and 
58 Rue Jouffroy (Boulevard Malesherbes) 





| PARIS 
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First-class Paintings 


8 Rue La Boétie 
PARIS 














Paintings 








ERNEST DE FRENNE 


41 Rue de Seine, Paris 
MODERN ART 


Watercolors 


Drawings 


MARCEL BERNHEIM & Co. 


26s RUE DE CAUMARTIN, PARIS 
MODERN PAINTINGS 











J. FERAL 


Ancient Paintings 





| 7 RUE ST. GEORGES 
| PARIS 











R.G. Michel Gallery 


17 QUAI ST. MICHEL, PARIS V 


Original Engravings & Etchings by 
Béjot, Buhot, Mary Cassatt, Corot, Daumier, 
Degas, Delacroix, Gauguin, Forain, Lepere, 
Manet, Matisse, Méryon, Millet Od. Redon, 

Renoir, Whistler, Zorn, etc. 


Catalogues on Application 








(Chas. Kaufmene | 


Ancient Tapestries, Point 





Old Paintings, High Antiques 
23 Faubourg St. Honoré, Paris 





Charles Pottier 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum 
New York 






































LOUIS PARAF M.& R. STORA 

23bis Rue de Berri, PARIS (Champs-Elysées) Gothic and Renaissance 
FIRST-CLASS OLD PAINTINGS Works of Art 

FRENCH FURNITURE (18th Century) Paris, 32 B® Boulevard Haussmann 











362 Rue Saint-Honore 


H A M B U R G E R Brotuers PARIS 


ANTIQUE FURNITURE—TAPESTRIES 
Old China—Miniatures—Snuff Boxes 
GOTHIC—XVIIth CENTURY 








| GALERIE VAN LEER 


Painting since Cezanne 
41 Rue de Seine, Paris (6) 















































ABDY & CO. 


PICTURES 
WORKS of ART 


11 Carlos Place, London 
95 Rue La Boetie, Paris 
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Many Pictures in 
Louvre in Need 
of Restoration 


(Continued from page 20) 
is very dirty. Next to it is that won 
derful example of the 
“L’Embarquement 
Watteau. It is already two years since 
M. Albert Flament (author of the life 
of Manet), who is an authority on the 
subject, announced that the picture was 


French schoc |, 


pour Cytheére” by 


fading, no doubt owing to the action of 
the Parisian fog. It seems that the 
cloudlike blue 
dency to fade. 

The deterioration of 
work would be 
art. But perhaps 
would restore it to its wonderful bright 


distances have a ten- 


this unique 
an irreparable loss to 


a prudent cleaning 


ness and freshness 

If one pays a visit of comparison to 
both the National 
Gallery one cannot help noticing that 


Louvre and the 


the pictures in London are in a much 
better state than those in Paris, cleaner 
and much brighter. This is because 
the custom in London is to cover the 
picture with glass 
painting completely from contact with 
the outer air. 
This principle, 


and to isolate the 


which seems to me 


to be much the best, is only applied 
in a few instances at the Louvre. It is 
if the sys- 


a matter for surprise staal 
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“CHARLESTON” 
Included in the 


exhibition of French paintings from the 


at the W ide nstein Galleries. 


Chester Dale 


By FORAIN 
Collection 





tem is considered good, it is not gen- 
erally adopted. 

Naturally it would not be a ques- 
tion of putting under glass such works 
as “Le Saire” or “Les Noces de Cana” 
or the large Rubens. But if “La Jo- 
conde” is covered with glass why is 
not the “Embarquement pour Cythére” 
since it is a medium-sized picture? This 
same anomaly is found at each step in 
the beautiful museum. [n Room XII. 
one of Le Nain’s little pictures looks 
wonderfully well through glass yet the 


other works by the same master are 
uncovered. 
Further on several pictures’ by 


Clouet keep all their pristine freshness 
by means of glass protection while 
the portrait of Henri III., which has 
not been treated in the same way, 
seems very duli. We have the same 
thing again in Room X, where the 
rare, almost unique work of Nicholas 
Froment of Avignon, although still in 
a good condition at the present mo- 
ment, seems to be in danger of de- 
terioration owing to the action of the 
air. It is beside a fragment of the 
frame of a triptych of the same epoch 
lent by the Amsterdam Museum, and 
one can see with what care the Dutch 
authorities have put it under glass. 
One would also like to see under pro- 
tection the portrait of Des Ursins by 
Jehan Foucquet. Its neighbor, the 
picture of a man with a glass of wine, 


is marvelously fresh and bright under 
glass. 
On the whole I think it would add 


a great deal to the charm of the 
Louvre pictures if they could be care- 
fully attended to, submitted to a dis- 
creet cleaning process and if we could 
apply to most of them, if not to all, 
the protective measures which glass af- 
fords and which has already given such 
good results in numbers of cases. 
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The Clapp & Graham Company 
514 Madison Ave., New York 


OLD and MODERN PAINTINGS 
and WORKS of ART 


Estates Appraised or Paintings Bought 


aA aa es eee | 


| WANTED—lInformation as to where. | 
|abouts of portrait of Major General | 
Thomas Pinckney, by Ralph Earle, sold | 


| Christies, London, July, 1921, and | 
brought to United States. ‘Reply! 
| “Pinckney,” Y% THe Art News. 
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